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PR AT

1. B

77U MIAKOPIZE T ANREOETEZ FITH V720 AND BUIEM
“Build Soil” ®&I# % “A Political Pastoral” & LCH SHBHKISH O, £ { OHtEF
KOO & ek & 3F L7z HdkIdyll / Pastoral i3 X7 ) . LV 28 o
O SH ) FAMREGCIH T 50 Z LT Virgil R o —<iZBwTHELL
Eclogue THHR] 29X E LCTOBCRDWEI & % %0 MO & 2 AHAS,
O DOMEES LIS Mo E Hizif e ENdo —H7a R FAH< HEER
2RO E LCHite &y B < B ORISR A ERZJ0E ) 5 LS h
T&7z0 BURL VI RMUZ ZFIC 7 0 A + Oif &k & v ) BLETHE %L, John
F. Lynen (33§ O 5t & 7% % HE & #l 0 2 AHAFAEIZSE D E# D X 9 IZHHAL
TER\WE# Z %, “The contrast between town and country is an ever-vital principle
of poetic organization, for the relation between the two is felt to be complex. . . .
Pastoral plays the two against each other, exploiting the tension between their
respective values, elaborating the ambiguity of feeling which results, and drawing
attention to the resemblances beneath the obvious differences.” (Lynen 10). 4
TRV DW BRI R B & B2 BRI 570 R FOFITH S A Y HLAZZARHL
B2 GHT 572012, HEESOPIIERRHE & v ) AR OB B ER T 5.0
1§ % il ) W O A S “A Servant to Servants” ZIUY LiF %, FOBHEOH
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WERA2 S, Th S0 EICFEORIEE R 2 & v ) oz il Lt
ET, WORICHIKT 2 NHBlZERT 5. 720 RAMEY VMICHHLL
Warren. Jarrell. Lowell\Zgw & L C Shiffletti¥flf & D7 0 A b~ %2 Z 0
WERZFICEREL, JarelO@mFE AN LE0bZOREE ) 5T b,
“Within these poets’ midcentury quest for authenticity, there is also a noticeable
shift from lyrical poems to narrative poems, replete with the realistic characters
and dramatic scenes that were characteristic of Frost. Jarrell celebrates Frost’s
characters as ‘living beings he has known or created, ... with their real speech
and real thoughts and real emotions,'. .. " (Shifflett 60). ZIHFF Ltk 4 - AR
DNIENZBWTHBHES ZW T, WO D EHFEFRATHLICESTY T
Wi REAMTIEICERL, —o0BEZ 702t ORICERBIER ISR
DI THb, 78R PDFOWHT BAFEDRITHE P S DR Z FF 22O
Td oM EHAMR T, EORRROES =X FRUEOFALD L
WDV D FFOIGHIHD Z R %o
“A Servant to Servants” Tl HEAE % F 5N S 5T 2 [0 4 12
DB S, COFFEEIFAL LTOMNHI9144E MM D B 5. North of
Boston\ZWE %, HitEDE—F5E A Boy's Will \Z8 & W o 7z MR A o Fe %
D ISR, 2B HITHENCE S 7R ES LIE LIEBEB OB AW A5k
I BRI R ASTEARTSH D AR IR 2 BRI (IR W2 2 1R A%
o TOWTIOMEMIZ, 77 —F ¥ MIOANBBENZYT, ¥ 40— —m
Tar—VeXy IR REDI B, RAB—HLT—AFED 32517717
DORIMIMAFTH 5o
TR DOIEMOMEZ T2, [HIDDZOTMICHRIZARTEY T
LTNTEL»o72ATTY, ZREMLEATVERATL,] (Lines 1-2) &
W AW RBEEN L ZOFRINT 2. BIIIAFW 212, FLE—HLTZoF
Y VTR LTCHEI NI ZIEER D, COREHEN ONEDNS5DD/8— P
ERTHE, FTOLLTRLARICRBIESD 200D 050w EEHAT 5,
BHOBE» SHLOFHEY ZRAED Y Z AW TH LI L 2lbE s, 0F D, [
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DRARZeholz] LHEERIEZZ2DOTH Y. ZNEEHDT TV E DI TIEER V.
HFEOF Y v 7THESY ZRICTEZVHEZZIRODPLTHT I (Db R
W] EHBHTEZAL, MTLOBRBUEZXA S & LT 20N WiH LT
O E Lz,

ZAHY ORMHEEICOWTEE> TWTHLEIZ, oo ESEHINE S 2 13
OHAHDZHNEQL T 5, EHRIIDV, WRABEEZELILIES S ELL
72TCHEHICHMT S, SCTEAKERZLDEF., [FROFIITLE, 20OH%
WO LIS ZEBRICHICHLTHEYELED | (Lines 18-19) M TH %, HRIIK
EIIER SN, HICHRITOWNADSLZ0RBERTWE LF I, FITHoN
ZHROCCOREMERTOLHEDED, WLPIIWCHST I LEEBELLY
EBEVHPE TS X9 MBS TL %,

ZLTO®TIE. COANREN/ZMTOASZEOEDS L& 239 LTI Tk
TWIEEHBMIT 5, HHEEZEALenPRD DR EIHEVET ST, M
HIROB A BIGEICE 222 hH, PLTHREOERANRIFT LI T2, L
LD N 2GR TS HELOITIIEES L L RERLEEZADD
bo TARTHFBMHEZMEY SEBITE S 225 HHONEDERLFITHHTL
% HEOWEIHBROWESNBHi N HET 50

Z9 L7AARAZ TR ZG L TV OWFEZRIT, FKEIZED 2R B ok
~NOHE. BHDOABEE. 22 TR ER THB L TP Tldz < ME I
ENBWO LD E B 2 B0 o722 53 ELs LM hvs, Th
EODLT L, FMBAZOIRWT TREE L. IR EIEDIR Y 7%
SOV THHAL, &) LEBHEAEHEITT 2L 0w %2ilb,

REOIZBVTHELIZRLATHE LR T LI e~ oRh, HRICERE S -
THEELIEANDHD, DRREONLLZMFICHAL I 2 BEF % KA B~
Bo ERD ORI L THOETD D 225, B HIED 2125130
WELoTVLRWHEEE LTils, €O THCIRRH 2 2 & 2 /lEBESET N
HIDRANCTELRZTWHAELTH OV EWI FHEZFGL L BT, §FiF
MiEhd, BLID205ICRELZESH . HEVITD—HWTELLLTAIC
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N2 EBCE Y v 7RI 2 . WAERKRLET SRCH T LS
9o

CHOLTHRTEZIHIC, BELOMARB LX) TRFEDLWVWEEZEZ TS A
MHPHFORIS S LADEA —AFED LTwE L EFviiErd s, &L
5 ZOMAR. EBICHOBIZHTES VS P 0RuPIEb ST, LDTRBLA
GNFEY DT TORMALZZ DT RV MEHNLEDT S, Xy KOHT,
HHEOMA R T— AL ENICH Y B3, #ErKAICH Lo AME R
BHIZ, NFHMZ2ASICEZEIEE SR RnE, 29 LA R D) OEXMN %
MR E, 70X MMIEHAY 7 iambic pentameter Tl ) BIAIAFEE LCTHED

e COERDP—ODFHTHY FRE LT, EIRBLKY oDk,
DOBINCL K FHFOMTRENT L L TELL T,

2. WA Further Range H O D ¥

ZOZAMIFXY THEPICELENY . FFEA Further Range & 3% L7z, B
?7%— T “Taken Doubly” , “Taken Singly” , “Afterthought” 81240, FfE4Am
WCHEY 70X FOFITH SN B 5B E T R 5 BN R 2 g i, Bk
IS 2 BRZ - 2MEMETH 5. ZOHT “Build Soil” & X5F L7z2
MDD OMEDFFRW A v £ — TV 2 RAMY . EPFFHC-HLTNLLTELAR
B IO W THRET 5,

%3 “To a Thinker” 2°5., BA OMWFRDI SR L TELBEOFFICHNET S 2
DT OWTE R b0 AP ZAO R ThRELE, FITTENSHIH~ 722
DIKE % “The last step taken found your heft” (Line 1) [H%5DEHA - H AL
DOEZENE| 2B BEH LR VIO 5o BT 9 LTREZLHITHIAN L#kY i
FThEZRRTHAMHC L, COFEBLLAITRGEALSREL. AR
ZTHEANIMELEZZ)RCIAD S,

From force to matter and back to force,

From form to content and back to form,
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From norm to crazy and back to norm,

From bound to free and back to bound,
From sound to sense and back to sound.
So back and forth. It almost scares

A man the way things come in pairs (Lines 8-14).

HRPOFERAN, ZLTZOMA, FFRICR S TRABABOANEZLREL 5
51910, 7R MIBRAOKEBL T, AMIHG LML, ZDoOMmIC52
LEZDHSRBBICNEZRBT L%, Bl sense” & LTIRA TV, F7z,
EEEAE 2 < W% 2 598 & 13 % iambic tetrameter ® Z D FFIZEB VT, from/
toZHRD NS DOFT TR, FATOPVBRLIMLE %2 “and” HHFICHRMO3
TATHEDORY L2, GFlodh ) ZHZ B WK TOIWRDL 2 THE
L7289 R ZE T, R THRNWICHNBRZHR Y BT -V %2 H
“sound” ELTHELTVWDEEERX D, ~HTBHMOIBITHIETH 55,
HOMTORLBLAE TR TS LI ITH ZFMOEITDIER L 5, 72HT 21
NS LSABZZAAT ORI RN 2558 AA S Z & Ty BUHILEASTHI T A
U—E—33 /DL ICMEEER, —HTREELTVITHR- TL 2 MBEH
% DT “back and forth” §5Z LTI OB XY BEINZ KL L LTHRASH
%o Ebdbhcouplet& LTHIMZ& < # 0 B3Ik, el EHHOIT& Ko
WD RSN TH S NEBREPLEMITH LIS S, Hid—H L Thlank
verse X iambus # W B2 I 5 725 2 H KD TH Y ZasdH, L LAEICR
72 & D WTRIMIC 7% 213 ERAE S BMEICA D LR D A5, CORFDORREIIN R X
=V EERINTRE LAY, 29 LTHEA & ANEDH S REZ AR R
%o

SIS ZHTOOMY FbEid. “form to content” [ TEZ & PI% | “sound to
sense” [FHEHEIR] EHB LT, HFATER FOFREILEZ TS, “force to
matter” [JJ - ¥§#J) L R - F4 ] % “bound to free” [ WA & Al b HEAFET
EKHCBHVHETH Y, Thoidk ) —BWRANEBIbIEL) %2, —JiTS
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DFIFE I T HMBWITHE  7-BlE 0 BMARML L L T “democracy” (Line 15) &
“dictatorship” (Line 17) Z i3 2 W 212, 193650 T 2V 7 OBEHIRNR, 0
— XYz )V P KRR B OB ORI 5580 5T B & BRI S iz,
“Suppose you’ve no direction in you” (Line 25) 121 Z DK T—H L 7= itk
B VEBRFRKREOMR E . — WA 2T ) — ML OERBANDOHI %
KW HEZ 5725 95, 72 HJohn H. Timmerman#*$ “More precisely —and
profoundly —the poem contrasts the analytic mind attempting to arrive at moral
solutions with the intuitive mind grasping and enacting grace” (Timmerman 133)
LHRNIT 2 X9, ARAANDOELR D) OBGAN R B EZLE L2205 AR
JEPEE U CORHMED & AR - GBI B2 & &, AR % EEm
RS 2 IBREN 2 MIH 022006, KD ZHMCAMEZHI ) & LM
BEET 2. FAEWICEZ %D DOHITIE “Idon’t see but you must
continue to . . . sway with reason more or less” (Lines 26-28) &, i % fii~ T
FNE S BT LDIE-ATE RV ERLS BIARR 7UA FOALE LT, ifid
P& BFFEORT—H7Z2FIHL S EARTER YV, ZHNVHTH Y 2255
Jingin s T ECNEDOARE R TWS,
Timmerman ® & DERANDIFFRIZOW T, —BHER LAV 03D b Kix
REHOM TR RERNAARBICREO A BY R b= L L, ZoFib
SAHNTTOFALFHEIZOWT2HU D, TORPIHI L RN ZEET &
VO RN D B, FD—Hl & LT “Frost’s poetics championed sound to sense;
here it [his poetics] deadens to sound only” & L 729 2 C. “Itis an elaborate and
powerful piece of satire, the point of which is that poetry or government can be
reduced to a merely mechanical act when governed by analysis rather than
intuition and reflection.” (Timmerman 132) & 7 @ & b O FERFFORIPITH KT
LEANKOIT 2, COFLEDHEOFOL IFEAMPMEY . ZhdT7a R
P OFFORETH 5 T LI ZAY, from/to THA D N7z Z OFFFIEH M <
“back and forth” 52 D T—HIZEMIZR L. 782 MIERIKIZ “sound” %7
force” ~fE Lz vie HLETH NS OZHOMIZIHEN 2 HOFHY T2 b,
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TE 2RV ODOMROPTANEDGH R ZWS ERZHNELES ). FTHHINA
TH—HTERVEFEL Lo EZm LI L TR, COFOFE,?S [
L VI R BERMICED SANDERERE) & LTHIRICHi< 2525
EMELWAE LR T & LTRDPILADPEESN D, T ORIRT % B OMEHUL
7uX O E—HLTLBEER D,
JUAMITH)ILTHAELTARE LT, BUARSHEMNOWHIZH SRL
BOH, —HITHESL BRI NEBEZES) L S22 5%, TNhksense [5
ELZOREKR] 22 TiE% <, sound [FHRHAZADIIE] 125 RLE L T
ERAMIIHVZEIZOVTE R So 19164E, Fx ) 7OMWICRL S 702
M iZEE Y O F O FEEM D W T, Chicago Evening Post ® i 4 # Llewellyn
Jones~NFHTRLTW5,
“The great thing to insist on is that there are so many definite significant
sounds peculiar to the human throat, ... and it is the main part of the
writers business to summons them with the imagination of the ear and so
catch them in the meshes of the words of sentences, . . . that they will
remain fast there for all time or for the life of the language.” (The Letters
1421).

5 5 NHOWHREOEEY OLR» LB EN L, HTHIBXTHN,
ZONEBYREPNIZRBCOVTHEI LM EZBLTRBRL S 5, XFEL
TOFELEFRALTIZ, TOFPAERR L LI HEOEETH L. Bk
U 2R R B B TRIREZ I & LSO D IE, AR EROMEmAD
ARV EWVI) P E 512 "My complaint is that poetry of late has been getting
along on too few of them from an atrophy of the particular kind of imagination—
that of the ear—whose function it is to summon them.” (The Letters I 421) &%t < o
CCTHHRILEMHRIEERL TS DD Y Ik% <. Ezra Pound?® “Poetry
begins to atrophy when it gets too far from music” (Pound 14) &, €% =X b ®
SO B AEAKNLEFOHY L L LTERELTORBICSERLERKERL
TEL BWVWESL ), ZOFKRTDH, 70 POFIZBWT “sound” & “sense”
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BATERLTHELAVEYLREEZEA, LTV TFAPITEMEIZE R RV,

TODOWMPFFEAELEFKTD D b0 HMOPRINIAE DL ZL2T, HDHVIE
HHNZAEE S LT CAMOREZ RO LR L TH Do

THLT—H ISRV LI 70A MREXZELD, ZOLOOER L
LCHIEEE R LA —ET b EELEEE R T, Chd0E L DF
TEROPTHEY FHITHFO L) LEGEZHEOE, WMALZMIIELZLDD
%o “To a Thinker” 128\ THBUAK Z &P LiziE~ [HVE %2 S o TIHRAH)
KDEFEZFLehwv] L2l LT, kEZEICHKZIBF “don’t use your
mind too hard, / But trust my instinct—I’m a bard.” (Lines 35-36) £ #i® { { %
DUE. BRI FER S OB L E2 %5, B ZHOONETOE L
B, HEIANOEL L WE (7UA MRANDOFEL  ZRBET27259) »
SEBLERAEDLE S, TOBZ ) LI2BY TRAOT W -HFoBmIc, %Al
GHLEZPUC LT BRI LER SN B Ead »d Lhv, L bICE
BLZIT LD ONAETIE R S ERAROZEFHIENTH, MOMIGELIUR S
Mo 7ZHE LVWRERHEZ 5759, 720 2) LB Z 20 $HITE
5 bz, 13 Louis Untermeyer ~O P TL—E 7 R FEHITD
WTZIHBMZ LTV D,

I own any form of humor shows fear and inferiority. Irony is simply a kind
of guardedness. So is a twinkle. It keeps the reader from criticism. . . . At
bottom the world isn’t a joke (The Letters 11 402).

P EHEZ LA TES TGN Z T L2072LFHH, WHEH HHTO
TR% L ZOFEY FAF VRV, BESREZ T THIN»E) & LB LKA
NOHEEFEBILTVDELEFR L) o TVERADED, EARITHAZT
LIFTH, MRELEIEEHETHBENLIZEN SNV, — DD MR
HEBVEWV)MEEBOSPIKITTE L. TNTHERELET RITNELRSRVA
BOAEZFANIREZ TS,

HEEIZOWTE R L72A%, ZOx TR UFEO—D RN S 115 “Build
Soil—A Political Pastoral” #*5 & 7 @ 2 b OiFmz M § %, Lo & Rk,
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74 P S SBAREATRNERZZN, 130 NMETOMA &R ZFF TR L
£ 9 & L7728 THiA T B DI Virgil D Eclogue [HHk] % TR &2, T4
DG - B Tityrus . RF¥ETEHADLHAELTRBI®LI L TR TF
4 —=tBH LTS, 7UX MUHOBH AW E LTS 9 — AMeliboeus 25K &
LCHN, Eclogue LML ZADOXFETI D7 0 A T i O BUURBCH IR B3
b0 ARRDBANRIHHTIIRFLEVIMRNTES L, 72 HL I ETAHIE
ELARE~NMAAH ETHHLLTHIMN, CORVHEFOTELEY FL 4
%o BRRIIZZOMEES LOMMZRIARITHE WV, —IIZPRED EAS BV EHS
NOWYFEERD D, TNITH LTI OFFNIIHEL BERLBEA. £ LTANEBZ R
L%, ZAOEEEDLDET, RETRILZLETA GV HEEBITEES S
txEy b=, LA7uX MAFOENV T SUT 4 =Lk,

70U A MAZDBIDOFITOWTHEETE LT 5HFIC “Once in one called
‘Build Soil, T said this [characteristic of democracy] very thing about socialism:
that it belongs in every form of government.” (Speaking on Campus 137) & BUif
WCHIEFEDLETDHY, MEIL5ITEL 70X MEF TR, ZORROBEAIR
WANOW DL EFTAMBIEME LTHDN D Z DB e F2BUARFHAITHE
MAELRTLIEMMZ % v ) 7THRYOERICIZHHZZ T2 Ldd b, 72
BUR D W T al 5 il i T b % 1k “The poems are all that, all generalizations.”
(Speaking on Campus 136) “It’s based on the generalization that the great
conflicts of the world and the great tragedies are conflict of good and good, not
good and bad—not necessarily good and bad.” (Speaking on Campus 137) & kX,
WBRTIERE ) AEE VI A NI E 5 TRE Bl AR O T T O KR i~ Bk
WRERE LT, &R2aiT 2R AL WIBNPORBBLTVE, T2%ITR
L72COFRBEORY LHE2 5D, BURNARES O X0 5 N0k 0F <
AHBUCE, EREWURET S LTHEELRE Y FPROAIN TV I ),

ROWEMZTH Y. ZOMATFANIBARR EED O NMEOE MR H AN LA
TR R T 2 THAL LTOBRZFHEL5, SO T —< 2B L7234
o575, FALLTEBIGZAEMBRTE RV E DT, RAURIOELIZ
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firu CRIEAS 2 RIS L. #FOAR %3S, “The question is whether they’ve
reached a depth / Of desperation that would warrant poetry’s / Leaving love’s
alternations, joy and grief, / The weather’s alternations, summer and winter, / Our
age-long theme, for the uncertainty / Of judging who is a contemporary liar—"
(Lines 33-38). [WED & | & Wy Mzl ABURHH oI, [HEOWZ 2, &5
RPONLEOADRBEYTHYVEEZNOLFMTE R L] 2 Lsiibh b, Bk
RIVEANS T, FAIAHOMEL B 2 CORBW LR EZHR) LdAfL
TWb, K zMNEOH T, FFEAZLTHY B LA HHEE o0
FoOERMELTHZEL, BEL, 2R LTUIEREHE, KL v)NENEE
2. HUOLTTRZSELADBHCENH TN TV EX I THOHERE
MR, FAEFEAANT, €9 LAATHYFALE LTHREOF T, Kb
RpbhkA AL LTOMRERLZTICT7 0 MOFRAEETNDLLEFR 5.
The Notebook of Robert Frost D#i % ¥ Faggen LT O 7 0 X P AL L7z X €I
DWW T, “Build Soil” ~D B %R L T 5%, “All reasoning is a circle I say.
At any rate all learning is in a circle.” (The Notebook 662). 2 b b4 & 5
LEHFVRTRL L, ARMELTORZLHBRFZROR W LE2ED, Ik
AL ZHBZFFICB W THRIAL TV A D TR\

3. MEROBIEASHL “A Servant to Servants”

ZI L7270 MOMAERFE LA OB A 2 M6 % MBR$ 55 m % tic. &
T “A Servant to Servants” (2 2WTHEET b, —MAIZEIAALE 5F dramatic
monologue IZBWTHT AT~ ALZPHEIEEShTBY, FBYohTe
DOHF L ORISR A & OE PN IZIRANDOE R DEDTF 0O LA, IR
MERART L, [EREMEFTE2 T2 \WOBRICEKZRTILICL-T, b
OHOUH W% - — ANBNCHEE] LA, [H2 AMWOMA%E Lo L v
TWa, FEFOFAEEZHEIIR LSS, TLTEOANYHHEBEE % 5] (ILH
4 MG E 2 ) AEBICEHR T KA EH 2 NIONHRZ—NiED ICHFD RV,
KHOEREEREDETHET LI L% b, 7R PR L L ziambic
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tetrameter @ blank verse ER CTEPN-Z OFIE, KBIEEEH LI HICEED
BHFENOEY 2 HUhF 5,

I didn’t make you know how glad I was

To have you come and camp here on our land.
I promised myself to get down some day

And see the way you lived, but I don’t know!
With a houseful of hungry men to feed

I guess you'd find.... It seems to me

I can’t express my feelings, any more

Than I can raise my voice or want to lift

My hand (oh, I can lift it when I have to) (Lines 1-9).

70 A MEx v 4 “The Figure a Poem Makes” ® H1 T “with the meters—
particularly in our language where there are virtually but two, strict iambic and
loose iambic.” (The Collected Prose 131) & 3D form (i { W5 DT, HH
HOFEHME SELRBOFIIIITHIORR PR EELHNATHE 5, 72205%
M loose iambic pentameter iF31TH 2 57 < HEF A & 72 L, “get down some”
TIZMifE L TG 23T Ly G0 FRUEDOWEHARELRIE RGO M — &
OO LS ND, 70X MIFFED “sense” & “sound” ZWV.EELH720, B
KNRHAICURIBECHE T B2, BV TFOANELYERIUEZZBY TV T4 dE
B L7 oy A4 TZoRIZMiA, It [the sentence as poetry] will not
neglect the meaning it can convey in words; but it will succeed chiefly by some
meaning it conveys by tone of voice.” (The Collected Prose 137) & kX531 72,
ZOFRIEZBLTIOFHTH 7R ME, &L 1~3FITHRET 2558 2 FICHH
MEBTTY ZALZLAIHIE L, 2o b =B b5 244 LHBILT
PEHIZEBEEL T TVRD I HICEREEZHI o S HITHE< 447 HIZ “don’t know!”
EHEF RN, RISHDND [HG ORI RELV] L 2WT 5, The
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FRICAHCOFIZH L ViF LB L H AR VHIREIEE, HETOoROF v~
THWGZE BRIV E W R Z I BT & TMINIENE S, 72721
TR A L OB EHBONEEL B L72% 50T, 5ITHZ 2B E %k
LHRARICR Y . 84T H TIThAITHKICE - T “oh,” HSHMADPDE 5% 5
MY FERLERT 2 vy aHETHREA. OB —H L T 7 iambus 25

ERLARL I LR LOGEFHFIPIELONTL %,

@D 73— b TRIELOFER IR A~z O Willoghby MIFEO R L & & &k
DFAF Iy 7 M, HAOMFEKICEEI R G U X 2387 L3 2
HIELRAGND, [HARIZIOMBESNZTLEY) ] EWST5164TH
25 104751 H T %,

You take the lake. I look and look at it.

Isee it’s a fair, pretty sheet of water.

I stand and make myself repeat out loud

The advantages it has, so long and narrow,
Like a deep piece of some old running river
Cut short off at both ends. It lies five miles
Straightaway through the mountain notch
From the sink window where I wash the plates,
And all our storms come up toward the house,

Drawing the slow waves whiter and whiter (Lines 16-25).

Wiz 51647 H & 184THICIGE 2 RV ) o BHIE, FEZELH,D
R CH T RS E H e 2B LR L Z2FTD I L & [EEOAR
W] L3 TBICH 2 LR, REMBICT SR 2MLoL0—1H%E, HHEN
BEREDOVZALTEIAT 5. ZLAHOEE V) AR S T 2%
HELBRICIBH D BA. AROBALWE L HIT, HURETTEASEND
P oLoflh e LT LHEhTWwb, 2597 H TldDraw O O #2555 2%
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3037 V). waves. whiter 35 O ifE D %I U whiter 2 31 b Ha. J& O
CHRZ2AWRDP S B OBEROLONDOEIRZERTVE L), SHIZZDTE
BL3fTik. UV XA oflh e &b IZwF ASwindow / where / wash / drawing /
waves / whiter 233 [0l L Bl & 7 LT, AL D H 2 2 BT 2m =30 T
EH®OD, TDloosellR o 7ziambus DELANIZZ ) U THELX DL E & Hn
EAERTLHTUDENSI KT OLMRERMC EHIT, ZoBEHETS
BITHETIRIF B L THiL,

BT S TOWLZZHOEDS LINEITOWTHY . KL FEdiHzb a2 M
KBD—=MZH Do BEOHAED IO LN THRCTMAREL 5225, LA
TN 7 L DG S 2 R LU TPRERERAHILD, TOPTIOHWD AKX
D EIZDOWTEES 44-474TH 2 &b T s,

But I don’t count on it as much as Len.
He looks on the bright side of everything,
Including me. He thinks I’ll be all right

With doctoring. But it’s not medicine— (Lines 44-47)

[EAPHOWZ CHIE, D 2 W] & HEERT 2 HEL D D5
“don’t count / bright side” |2 2% iR T 5 20— B ) XA LHES o 22T
AGEREMRIOW L S 2 RICER STV AR LOBENERLONEESH, —
JiTR® “He thinks” BB, oW % RETHLOPTIIHEHEEET->TWVD
DHEVEN 2 LTI AV € L 728938 TN 5o 7272 L “not medicine” 13 &1 23
VHBNIRSBOMEE b RITEEIE L ORI Z I E 82 &) o H
HHS P LHET WA OEH L ACERKIE, ARLITROBPTREELRE
ERRD REESN D, 1910FERITE T TITRMEZOFB b BMShoodh %
BERZRBEOMIIOVEP Y TH Y, HRIEHSOWE LA WRES 2 E TR
. KA 2 B R HR L B DT T W B, 2478 “It's rest I want” 2253
$He < “there, I have said itout” [ B, HBRIZNCFALZI L #TBEWITH % - T
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PR EEDH) AL THEONLI L L ERADbESL L. HADEHG D 5D
WEEWETE R, AIRE LTOARBAED B HLTHLOUWR 420 HIREE (5
ATWVW2L{FHDDE, STETHZL ) ICHELOBMRELEY OFITRZ L%
5y TO— FDOEHREIE S REND LV iambus TEL Z 12 LALRRINR
STHEEONEZEALS,

C OMAFFOREIZBIT 5 FHEKOTHMIE. @THRXOFMRE L WMATED
AN - RIEW BT 2 8BE S 232 874 HA HEITSTANC DL EHF 72596
S TR AS D o THMBHEBEANABE L 2B &R L. HSb 2 ) LK
S kR B R 2 Tw B AT 5, — I THRRIFI E Ak S
NZHDH 7DD, REFTELRTOFERTZL TR 2w E o ThE
ROMB~NHE S NFHMMAFESO N L. FTHRP—HOGELZ D 1D 5 8717
H»H R 2%,

I have my fancies: it runs in the family.

My father’s brother wasn’t right. They kept him
Locked up for years back there at the old farm.
I’ ve been away once—yes, I've been away.

The State Asylum (Lines 87-91).

CONR—=1ME) X2 EMHELELTHiE %o “runs in / wasn’t right / years back /
away once” LMFAGEB L. FNENOITTHHEL THTOEBRL T 5, &
RIS\ B ORI EFELERFTIED 5o 7220 A B ARRER U 728 B 2 W o #%
BThHD. PO THREL TSR Vlsi 55 2 & TIHELZE T2
&y —HTARMNGLIIENOBRMZE L TH VLT TH Y, FHREFI Rk E
RLIBINSDLEIIENDL L IFH LA HRES S Hiv TR OB AT
D7 FA=y 7 AT E LTI30TH» S 74751 %,

She had to lie and hear love things made dreadful
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By his shouts in the night. He’d shout and shout
Until the strength was shouted out of him,

And his voice died down slowly from exhaustion.
He’ d pull his bars apart like bow and bowstring,
And let them go and make them twang, until

His hands had worn them smooth as any oxbow (Lines 130-136).

SRN— MR TR, PRI S TRERPIHESZ LR TERVES ) AG~DAR
Ry WAPEFTFNDHNCH - 7R & REOIAMAREH AR 0T, FOKP
DFTT iambus DFFHE S 3K b b, La Lo T, BRICKE»HH2S
N72725 ) AR OB AETFITH S ORED H 2000, LLAGIHHE> TV
DZ DB OHAE SN, B THELRIRO Y AL THBE I TWD, I
B E T WA DRI HE O BE QRS AIG AN £ S 15 13017 H o
LHEELTWD, IROITD “shouts in” R21THE D “voice died” HEHEKZ D F
FICHMEOMRICIEN D25, Y TV =M TR ZBMMBREORZ. 7 5t
JFRNMES THO X I BB Y BEHE V. CTHE, ZLTHIHBO%RTHESB
ZOHEHELTWEHRIZES FTORMYE—H L THRERIIBO Y X LTl
bNde TIHOLWRDLIIHIDIHEGNDMADRSEZHLED H 2725
Vo I L7t #MEOHRIZE, KEAKRTRVEHL D WTIWHLOTIE AW
PERGBENZRO TV 7 OA PHSOLCES BB TRICBLLEE R 5.
4JEF 7 5 “shout” Z 4 “she / strength / voice / slowly / smooth” S & D s
OFFRIZERE Y 122 ORMi 2 8 LIS

BFBEO/N— N THEKIE, BOH L ZRINCHER T & FHEMIC b Tnl
RENOBMALETE Do LOWNTILHKESIC “It's time I took my turn upstairs in
jail” (Line 146) & &5 TW7z0 2%, BBWICZH 52 & THIEMLREE L &
Fo T LEE, RIFYDRE LI AL THFICHEON D, ZD/8— T
BRIV HELRD P — Y iE—HEN L. BLDFHEY PITFTRBETOF v v TR
FAb 2 F ) AOAORRETHENGE ST E~ofh e, ThEiR) i
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OB E L LEPRELOMBERZTHESND, WEHOTTE) Liztih
R [ i) ZHOTRBIL TV L2 EHIT RS ZOIMIIZREIEIK
J5. F2KkLen3 O T I DHMIANENH L7722 ENEiihY) XA THEDZ
LELTEHERTD, RKIWITERD L2 LIFMHO T, HFDOLTHY R
JEICH L Z D BHEEZRLIATTIRY ZAPRELTHEN S, 9 LTiidD
Biih & B R 2 R R 17047 H 2 S RBEOSIT 251 HT %,

I haven’t courage for a risk like that.

Bless you, of course you're keeping me from work,
But the thing of it is, I need to be kept.

There’s work enough to do—there’s always that;
But behind’s behind. The worst that you can do

Is set me back a little more behind.

I shan’t catch up in this world, anyway.

I'd rather you'd not go unless you must (Lines 170-177).

WD TIE, N THVLLTHEE S Z EADiD, WITHE 2 51525512,
Bless L&A O LTI E . “be kept” IZIXMmEN N, S TH I 2 5.
17547 B 5 5 @247 Tl “little more” & “world, anyway” Tt »%#fE L. B T
HioTwizne w ) BEMSBN LT TN D, — )T MEFIwsTH IS
DOWRTIHTIZ DBV ] Liliw 25, KEDOTEILTH>ThIFL
RBRVARESTS, DB EI T TIELY] LRICEFLITTIE, £
OB o 2 RELLOMP B, Z DI TiX “bless, but, be, behind,
back” &. R LFEOKBES GOSN H Y bF D FIHZ WA, Sz rh72g
TERHEWL Do ZHDDOLTEB KL SN b,

COPEMNE T T A b OXFERFF D 50 22 F BN 2 V5T o T I & R L HLIRRE
DERIRRE, THIE) b=V ORBADPEITAICEKIEN TS, TOFE% 7
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ERbGOTERIFELTEIEL L., HaNRNHOMNY ZLPHE L LD
WCHERECDHATICOLOLEED > TL %0 BAFHEDPNEL & —F 2B
ERXIOFDLICHMPELI LD DD LBV, 258 LA HEIITIE,
g LR HO ERLPTHE, $ v F VIV oD AN ZIT, HERER
FHILTVRETH, Mo EzBRHMICTHIMED MY E LMY K53 2
FRHBD»S Lhvev, ZAGMEDONZ, WiicHEe & 51T, 25
BILRZ BB LH S, HEPEOBBELFHOGHIER L2 bHL1E5H, €
IVIEKRTTZHA POFPFDOYTY T4 1E, EF =R FOHITH Warren
ZIGDETHFNECHIWL, WICEoTHRLTH L2 WEER R &
ERER L7, MEITHERT L2RMIN LS ENS NI LD 2 LEAZTO
7259,

Collected Poems D B ¥ IZ5HE L 721 O BRI 55 O EMEL D F X 5 “The
Pasture” ® [BHBVTL] LV IFOLITICIZ. HENDOKR S RF VT T
3L, ME»SHZTTTRADOHROPIAEE 5 &0 ) O NEBNOFH
EHEMBI LD TED, 7UAMEIBHKICIEE, =2 — - AV TF Y FOE
RICEEGARDPZAMZRIET 20ATREVWE IS, 5E2EXDHEZGR
CHODLHADE S —HOFEFEICIEGT L LTELDOTH S,

Ak

AE. 202143 HicArb iz, HART 2 ) A %8 - WESCHBIE v 94
Y BEE) 1BV THERRZ T o 2NEICIEE - BIEZHRL 2O TH 5,

7 u &+ DX Collected Poems, Prose, & Plays 7» S5 L. BIHATO AR
POFEMMICEL T, BEL TR L7z BAGEFIEHER
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