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Harlem Renaissance

Drama & Theatre (1)

oA FOM

AN {FLRTA, WATETIOLEAN) 2RVED S, D #L
LEIZw, F00lE, ZOHOEIL, FHNEERIVS NS> TEKRTL
Yo BROiBIZe, EASIE (AN, TIVoERNEABRIZAL R
Moizie CNTHOLSEMZYEOZ LD, #, T2 0HFIBLT, &
BIZFoTwlEd, BHVEELDR, TH) o B~BIrTTY DS,
EEICe, EBL, Kolh, HioTWAHBIEEHLHAN, ¥

Black Folktales D¥i& T& 5 Julius Lester &, 7 A Y H [EEXFEL D Slave Narrative
ZBIH L2 S, Wb ERBOFEH TEILR T TN, HEOILEOLZOHE
LAY, BEOERETRCHY THLEA) ELAFEEEHL WL, ZORANEH
b OFENAFETOHRY, TAFLITEE, T7Yh - TAVA D77 AL
HEFEOPRMELEL Ebo>Twb, YLBAMBIICEL T TBRAXE, 7T7U%
MET AU AN OEEIABEIGHEHT 5 Melville Herskovits 273236 ) €9 T
Bhb. DERLAY—OBELLRFEORIL T 7Y ANERS P LIRS THLZ
Y, FhERMIGHERAS. 77U AY T AU A COERM, B, RBVIE €
DT 7Y AN ALEEOMKBEEREL YA, T APOMERLTEL
V) BTV 72 2 PR D SR AL L 7 v

FOEIE, M7 7)) HCHY, FHEBIFBTODNTWLbDTH -7z, Black
Dance in the United States 1619 to 1970 D Lynne Fauley Emery LS IZAO L 3 I12#
DOEHLEBTENTW D,

The religion of western Africa, with variations from tribe to tribe, had three
primary characteristics. First the religion was a part of living — a part of the daily
routine of life and not something to be attended to on Sunday and forgotten the
remainder of the week. Secondly, religious practice included much ritual, which
in some instances was strictly set while in others improvised. Thirdly, this ritual
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was primarily carried out through song and dance; the end result — the supreme
experience — was “possession.” Possession was the ultimate religious experience;
to be possessed by a god who spoke through one was the aim of the drumming
and dancing.?’

77020800 s, 72 A TORGEE LTOEFEOHRTYS, 77YH%T
AUBNE, BROBESOFHE LWV EIR, BLVHKOTTREL-0520
BFREWY)THL, WEke LTRAOEE, F7LA0MHBERE U THESRTW
P27, HNTREREEDL ), Z20BEBEAICEDLRFSLABTEES S h, K-
¥ A (the bones, # A% F v FO—H), /¥ ¥av (banjo), FNVA (quills), ED
EO2TMBEREDI. ¥ ATIEFEML clapping, B % BEAB 5 ¥ stomp-
ing, ZBRTOY % v 7NV, T7usv }, jig, cake walk, ring dance, animal dance #—
HL D buzzard lope, turkey trot, snake hip, water dance, boogie 2543 #Ze 22 b & L,
B b Tz, Y ADMTh N5 4, 5, X, tHBEo®k, 7V R~vA, o
— VDR EBRFTH o7,

TI2UNRTAVAAN Y a—RMULPL L TRIICHE) RUHEEE TR o701
1808 %4, = a.— 3 — 2 CTZA# L 7z Pepin and Breschard Circus -4 ® W12 “young
African” LE 3z AT, BOH T hornpipe dance #17-7:% 9 THh 2. WEW
HEIZBWT, ZO®RMIE, 1821 FH 5 18234E= 2 — I3 — 2 THE S 17z The
African Company THA Do ZO—JEIZ7 AU A LD H T —0 v SBE/HRETH o 7>
Y, ZTOMERIC “Great Black Tragedian” & I3 #417- Ida Aldridge (1804 or 1807- 1867)
WD o Tz, oBEEDHIE, 77U HEEN, AV —F ¥ FO Belaire £ % 1,
HhviEma—a—7 LI DL, A X)) ANEL DA O ERHIE, 7277
= a— 3 —7 ? African Grove Theatre T3, WX ThH-7-L 9 Th s,

XY RIZHEY, UBLE L #E DN Edmund Kean OBE EEIOT, 1825 484
b 8EMMIXT, WEZEX, 183341 F > ® Theatre Royal T, ++ 0 %iEL,
HTIEREZT /2. 2% 30FEMIT — 0 v REMTRA RREEL, 707 £05
“the First Medal of the Arts and Science” %, @37 274 5 the Cross of Leopold % %
ZELTwS, 187 HMIE, K—F Y FDLodz T, ZOHxFE-TwE, FLKY
y VI, EEIZOA XY ALHEY Kean OIFEL T 705 2 2L, Alexandre
Dumas (1824-1895) * 2K E$HHBEB7-DOTHY, WOEINE ST A HT
&, RLZTT7YVARTAVAANIWFKTHD, T—0 v WERTHEEL, 2oL
NVZEL TR o T,

TI7VART AN A ANOREER OB T Y i3, Minstrel Show T, FIANEHS H
&Y, BAOED R, #, thE, WD FZIIME U7, 70 Ethiopian Minstrelsy ¢
HHH, ZTHOI AN LLOAIEEE Thomas D. Rice (1808-1860) T&H 2 & —kikiz
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ELRTVEY, EEO-EE) X, FhMai»S0frbhTCniEzdrs, K
W EH3ONRTE LV NGV, 54 A%, ZOHD &BAHS “Jim Crow Rice” &,
IFEN T Wi, 2T, ZOFEREEBICOVTL, HIEERD [V A4 70y
WOWTOER] IFELVOTEE TS, ¥ 74 AHRES, BAPLFALEROT
Wb LA, BGEHI OB, KRR, TR B RERODGES, B
OBFHLL, FHICERKREBROBTELEIVTDOA TV L) THb. ZFHA
CEBIVARLL - YavitBdaEAORE, 2, &, K)o o7 —
LA o 7272002, HEIO 8L LTHF v AR, BREOMT, 770454
FAVHBANDFEALZAT VA Z A THRLY)—RIAKSINTwol,

1886 4Ef1c, 77U AR T A A A K HFE# Negro Minstrels 256 % - 74225, &
WAL 7R LTHADI VA M LLOBEBZMEN, AUOHLWIERZEY LITHD
WA D OESTAAETH - 72, Langston Hughes (1902-1967) ¢ & Milton Meltzer
30 Black Magic: A Pictorial History of the Negro in American Entertainment (2K %
L, ROLHIHSNTV D,

... although many of this troupe’s were quite dark — they nevertheless followed
the custom of the white minstrel troupes and blackened their faces and circled
their lips with red or white to make their mouth’s twice normat size.”

FOEDOBEHNOENI ¥ A ML, Lew Johnson's Plantation Minstrel Company Té&
D, FOB—OLEENBATHL—ELRL LR EN, EXRET—FAMELT,
FINVHART AYBADPERT LI 2oz ZOKE—MHEOHIZ, The Georgia
Minstrels, The Great Nonpareil Coloured Troupe, The Color Hamtown Singers <
Haverly’s Mastodon Genuine Colored Minstrels 74'% %,

1878 4 Jack Harverly (&, Callender Minstrels % #5%, 2 4Ff% Harverly’s European
Minstrels $ %% L, T—uy QW iTo . TOPIZIEYBIEE 4% Sam Lucas
(1840-?), James Bland (1854-1911), Billy Speed, Irving Sayers, Tom Mclntos ¥
Bohee WS 72 M—H A, F A FMBHT, HFEGDHD, < F—I35RE N,
TUy g e 2= UGS L THLHRATHo IVAILADNLEI a— VA NE
TR L AIEMAH Y, 1915 F oMM Uncles Tom’s Cabin TlE, FPAREHL T 5,
75 R, —a—a—FZWBT, NT— FRETEEZMM, XL “Carry Me
Back to Old Virginny” % “In the Evening by the Moonlight” % D% LT b,

1890 £ 7 7 ) R T AN B ADGEFRD Negro Minstrel Show & ORFIDAFE L 2o
7o YamBEIBOBAEERE~Y R — Y v —® Sam T. Jack %% Creole Show # 5% 72, Sam
Lucas, Fred Piper, Billy Jackson, Irving Jones % { bz, BIZEALEa—F A MA
2o BADI 2=V AN YavDEHETH5E, Pz L) %—HH Creole (1891),
The Octroon (1895), Oriental America (1896) ¥ %, HEHOGHTHOT 7Y ART
AVAANOHBEEE) TN v —F v B4 5D, . W. Johnson iE, ¥ TNLHD
a2V TADI AL TV A,
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The Creole Show gave great prominence to girls and was smart and up-to-
date in material and costumes. It had none of the features of plantation days; nev-
ertheless, it was cast in the tradition minstrel pattern, There was a minstre] first
part, differing, however, from the regular minstrel show in that the girls were in
the center of the line, with a female interlocutor, and the men on the ends; then
came an olio, and then the finale. Notwithstanding, it was the start along a line
which led straight to the musical comedies of Cole and Johnson, Williams and
Walker, and Ernest Hogan. The important performers were assembled in New
York; the company rehearsed at Haverhill, Massachusetts, and the show had its
real opening at the Howard in Boston.*'

Bert Williams (1876-1922, vaudevillian) X, 7 AU A DAF— VIEED R TR L
T=FTAVDERETHLE, GHRPIZELDAARPLELLNT WA, ZINTE
WEHOT AT LAE, )7+ V=T OEKREER, —ERTEEBIELA,
Yaw c UURAOWRIZGZH Uiz, 1890545 0571 —% T, HABEL %Y, %
I —RERE{ME, REGMERE Y40 724 2%, George Walker & F— 4 %
MA, TAF T YOMRTHRII Lo B AR ALV MDY AL T v b M
o, WD —F - TA =y, BERFETL, 52 b4 MIAKEE L, 1909 4
VF—H— DI L KT Zeigfeld Follies 1ZMb H, TZTIOFEMA S — & LTERL
725

Bob Cole (1869-1912, librettist, lyricist) 1%, 1898 4545 1901 SFF T LA —n - &
3 7 Tl e, Billy Johnson & F— A % #ldk, ZD% James Weldon Johnson ®# .
Rosamond Johnson (1873-1954, composer, singer) #8148, Cole and Johnson
vaudeville team & L CHAILRD, YBELTRLAZDESL Y a7 %1F- 7, 1906
Ea—NEY gy VEHIET The Shoo-Fly Regiment ¥ \39) I a— Y h N EX, 7
U — F 71 4 & Bijou Theatre T L L7zo 1908 42 AL The Red Moon b EE 1T T
Who WDJW. TVary ik, ROXHIIHERTWA,

Each of these plays was a true operetta with a well-constructed book and a
tuneful, well-written score. On these two points no Negro musical play has
equalled The Red Moon. The Cole and Johnson combination lacked any such fun-
makers as were Williams and Walker, but in some other respects they excelled
their great rivals; their plays, on the whole, were better written, and they carried
a younger, sprightlier, and prettier chorus, which, though it could not sing so
powerfully, could outdance the heavier chorus of the other company by a wide
margin.'®

William Marion Cook (1869-1944, composer, conductor, violinist) &, 77 Y # %7 A
DAADBERIEIZE TR, TEHFRICHFECTTHZOC, 13 5 T Oberlin
Conservatory (2o 72, HALTY v 4 4 V&%, BELEL2SF, ~1Yrn
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Hochschule T2 0¥, #EE# National Conservatory of Music T/y— € = — & /5l % i35
L7h, ANERROZONAF ) Y THEETOLILOBLEZMD, K725 —

T2y 228N L7 1898 ER A O A Y 2% — “Darktown Is Out Tonight” % 1R,
#\>C Paul Lawrence Dunbar O 1E#] T “Who Dat Say Chicken in Dis Crowd?” % {EH#H L
2o FDHEY =TI 2T AN - A7 v F Clovindy: The Origin of the Cakewalk
(1898) #BMEL 7 2D 3 22— I AN T CRICEOEL 7 5 Abbie Mitchell
(1886-1960, singer, actress) AL T\ 54, ZDRY +— F7 1V - F— 4 Williams
and Walker D3 2 — VAN - AAF 1 Db OMEBRE LML TWE, TOPI,
FOEBL LWER LI THSE L 2 57 “In Bandana Land” (1907), “Bon-Bon Buddy”
(1909), “In Dakeydom” (1914) %E¥$H b, I VA MLN, 7Lt —, ZDHETD
Jig, Cakewalk, Shuffle, Boogie 5 ki Y, THHI Vv X, T —R, 7F - oFLlL
WA= L s WAy AOTFRZEREEL 2o Twd,

1910 LA B BHMOT 7V ART AV A A RE L 72A, €OE725EN
BEERCHY) ¥, ECH oz, 1910 FETAD 5 0dLE~DOBEI~O F 72 5 B,
W. E. B. DuBois (1868-1963) W 338 L CTw A L 912, BFHWHIBT, HHEKREL
THEORKEBHIIBVEAL, HFlloa—T— 7 ~OBBIZML L, RAEZ7) =
F -7 by VRBICEAT, BTSRERIIM v — b AR SR E ST L
L7223, THEIIcE D, #ISTVREE LY, BEFRFMWA L 1910 F0FE
TAHEPG, TZVIZRTAVAANIFORERHBELHAAEO N — L AIZKEIIRE
L, Hauzigsor b=k Las- 7z,

BT EiffE, 4 4o 72 Lafayette Theatre (1912-1934) DFzvd, TDOT 710U 7
AT AU AAOKBEIEEBHRETEIR2 . COTEHEI2ZTHOXETAHEIAL
WTonT 77 4Ly FEIBNE, LERELTREBLL, Za—3—27 TRADEY]
DEVERETH 770 BB 1916 HICERMEFL, HADLV A= =22 T T
IR LT —IELEITEHLT 7V IRT AV IAOBRORM TH L Tz, Z
D 2000 xR T A BT, 1923 FREZVEDLDLET, ETHEAXY A DD The
Servant in the House on Trail, Madam X, Within the Law, Shakespeare, Dr. Jekyll and M.
Hyde MDA Z /NS AL L B L7220 1923 4EC OB+ — F7 4 N - N7 A
12254 0 Aces and Queens (1925), Bessie Smith @ Hi#§ 5 Mississippi Days (1928)
=RV LESYI N T pE (WA
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T2—AHNL

Ra—UANE, —ENICEEERTHY, Sa—VhL-axF1L3a—Vh
Vb Ta—dh), MEMOVPREOTOy POREWICATREELZEL o TV AR
BIEXDZ L THLEEONTVE, I a— VP NLOBEEOFMITERT 2, HiC
AL T A, TAY AT, AAFEZRIED, BACHLT, N4+ U Y
NeVa—, AR Fv b, o0 rOERE ALY TEEY LA VO 3
ANVIA, TAVADIa—THALNOREILLZ-TwD, P7UART AN B AR
EoTHOADT AV AN L s THEOSNBAETIELR L, HA-EHEDFEE
VBN o7z FRPHMBL—BO 7 LI — s Y g9—T, 03I AL N
DETEVEBFTREGELL R4 )4 ERIENLINS 27 1 —, BELORET R4
B 7V —, RNAFL = RANAF AT RPLE LITE (XL RAY) LwnaTE
AREHERLOD, EAPHAOWT2BEAZEMT20TiE2<, BAALOHCE
HIZ& N LR 72,

1896 45, Black Patti Z & Sissieretta Jones @ Troubadeurs H35E Sz, L &35
REENIEFNRTHRFNRT 4 =1, TOFEOELEPLA MRS v - FRFAY R
LELIL, 1892@0: ERTA N AT AT Y Y KEDHI TS ZOERF 2K
Tl WY Py G828, I—Tv 8- 97— 4R Tn3, BHE
ERZZDZ7 VAN - a7 OUEPHRT D, ZDEAE Bob Cole 8B WT W1 5,
ST a—DOWTIW. JarIy i ROESIE-STHS

“Black Patti’s Troubadours,” too, in a general way followed the minstrel pattern.
The first part was a sketchy farce interspersed with songs and choruses and end-
ing with a buck-dance contest. Then followed an olio. The finale was termed:
“The Operatic Kaleidoscope,” and in it “Black Patti” appeared in songs and oper-
atic selections with chorus. She took no other part in the show, but was the great
drawing card. The Troubadours played season after season for a number of
years. Une reason for the long life of the show was “Black Patti’s” great populari-
ty in the South.”?

1898 4, D2 THILd— - vavd—kltdloI 22— hNPBE LI, 74
WeRVAY Ly s IOV a v OEEREY, FABE-V - T-L YR
N—, B % George W. Lederer 2514 L7-. Z WA Clorindy: The Origin of the Cake
Walk T# %,

Clorindy was the talk of New York. It was the first demonstration of the pos-
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sibilities of syncopated Negro music. Cook was the first competent composer to
take what was then known as rag-time and work it out in a musicianly way. His

choruses and finales in Clorindy, complete novelties as they were, sung by a lusty
chorus, were simply breath-taking. Broadway had something entirely new.**

Clorindy 3 70— Fo A BB LT 7V ARTAVAADRELOTDI 2=V
NTHAEDL. TOH7 v 71t George Walker %° Bert Williams & #A&, 77U HRT X
JANBENTI SN T 7 HICHA, Dahomey (BRIED Benin), Abyssinia
(1906), Bandana Land (1908) %% FHFTw5b, 192045 8 17 H, 10 AORAY
Y AT, Yx—FECUT Y, FrH—En5WS Folly Town PiES L, —2—d
— 2 - % 4 5 A b “Most ambitious production” IR U TWwAIThE D, TDONEILH
LTI RV,

19214, =2 —3—270XtT-THRIBKIZE, BhARH»VDAPER 2, 20
Ve uRE—BRIIN—LV A VAT Y ADOREEEFITALEEDRATVWAS I 2 —TU AN
Shuﬁ‘le Along DRAFET, 5A23HOETH DL, BHIZOHAD/S MR VWGP

— D 1100 FEHEE, I E THARPFTFIN Lo ANEIZEADE 72,
LhiR%%f®HW WhBEA7ONIBIN THHo/e THA—FTAYT D
Flournoy Miller & Aubrey Lyles 7537 — FOZEARRIAMES 722D I 2 -V W VDR
THi%, “The Mayor of Dexie” T, &b/l % %1 Dexieville TH A @ Sam Peck (Lyles)
L Steve Jenkins (Miller) #%, S IRO T MM Harry Watson 2 T ROBF2% 3%
BT, VrryEUAHYE ?%&&/7%5A%Ei?%ﬁ%#&%fw%oﬁﬁv
P YAYE LGS ERENS, U Y F VDYEEIC Eubie Blake (1883-
1983, composer, lyricist) 257484 7 L » ¥ L, Noble Sissile (1889-1975, lyricist, actor)
WYY XY v AR T — A%k L72. Shuffle Along 1%, ®#7 ¥~ ¥ D.CD
Howard Theatre & 7 4 5 ¥ 7 4 7 ® Dunbar Theatre TikEEz I, I LD
D, Za—I—rNEETIZ, BLIZ 18,000 FADRFEEML Tz, RIS EED
John Cort & B.¥® Harry Cort D 71O F, AT =T HRBTOREIF RE 72, 2D
I =T AN, 12 “Dean of Negro Composers” & IEE# 5 William Grand Still A%
F—RITOFEBEZEI LD, Try¥—F—F—LLTHRIZHEEZRHET N
Florence Mills (1895-1927), 2—F A ®#5#EF & L T Hall Johnson (18881970, com-
poser) BB LT/, 2—F A - #—) & LT Josephine Baker (1906-1975,
singer, dander) % Adelaide Hall ( ?- 1993, singer) &b o T\i7z, 2D I 2 —T A
MGEW Y 7 —ICH» T BEC, 14 » H 504 MO RE 247\, 1908 4 @ George
Walker & Bert Williams (= & % Bandanna Land @ 500 FI/AEDGLEREW LT 75 »
TdHo720
Shuffle Along OB ZZBOPDEXEPH B, E—ICAADBRTOHIEH 72
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OB, I2a—YANVERARET 7V HRTAVAANOFIZE N ELN, 77U 5%
TAVJANCZ Lo THEMASHILH, RIT7T7VFRTAVHIATEICI S, $=—
O TEN Y a—r X1 ORWIZBIT S, Br0hEREEL2B4T 58, ZOXE
X7 T7VARTAVIANZTTERL, TAVIDIa—IANIREL ATy Tho
el Thb, TOEIIDWT, Aberjhani West IZ XD L I IR T v 5,

The success of Shuffle Along did more than ensure productive careers for its cre-
ators and major stars. It also established a trend in black and white musicals and
was followed by such shows as the Plantation Revue, Strut Miss Lizzie, and LIZA.
The famous Showboat benefited from the trend as well,»

BIZZDI a—-Yhik, “Love Will Find a Way,” #12 Harry Truman O E2F ¥
— i 7z “I'm Just Wild about Harry,” “Gipsy Blues,” “I'm Cravin’ for That Kind of
Love,” “In Honeysuckle Time,” “Bandana Days,” “Shuffle Along” &\ 4D v v bl
THEAZML, HAEATIZER-AFTh D,

1922 4 11 A, Shuffle Along DRAIFED— A, I F—® Irving C. Miller (1884-
1967, playwright, comedian, producer) 7§, Maceo Pinkard (1898-1862, musician) 3%
WX % Liza 33— L A TOEBIIATE O Daly's 63¢ Street Theatre ¢, BIZHr% %
A, 4277 H® Nora Bayes Theatre T, B# L7z MEBEOHNFZITEAE [V v v 70,
TU—Y] oa¥—7T, HHHEHEON T, WALNTEOHGERELEBE IS
Y ADMD 5 T b, KEIZ Maude Russell & Rufus Greenlee (1895-1963) 12X 2 ¥
ADFx—NWALBAZINVERERD, 172HAHE 4D, 1922 F50 5 1923 463
—AXIPTTORGKIILALI A=V ANER 0TS, FO_ANDY ZH—20
Z., 1913 49 Darktown Follies T% v 7% » ¥ — & L THIHE L T\ 7 Eddie Rector =
L D Margaret Sims 2SHiE L T 5,

192245 7 J1 17 H, BI¥7 057 2. —H— Lew Leslie (1886-1963) * Will Vodery
(1885-1951, composer, arranger) i% Plantation Club (¥ ¥ /SL —, 1022-1924, 71—
FPIA450TH) @707 —-Yavaia—Yhnicgz, MHATHEET,
Plantation Revue % XE L7z 70—V ¥ A+ IV EBEDRT, Shuffle Along (2% il
i L T\w7z U. S. Thompson (1888-?), “Slow Kid” & I:iF# T v7> Edith Wilson
(1906-1981, singer), Shelton Brook (1886-1975, composer, singer, actor) A% ¥ 2 h
w7zdy, fiIREBABIZHELZM, S AL 2Ab 6T, BENTH T h AKDS
Hdoiz.

1923 4, Runnin’ Wild 1%, 73 ¥ F v COREMOERNAHEZHRT, 10 70— F
7 IA & 62 I BIZH% Colonial Theatre T, T X 74 — + F— 5T Shuffle Along % 1%
5 2472 Flournoy Miller & Aubrey Lyles ®AIVEIZ L Y, B4 BT/, fEHHIE James P.
Johnson (1896-1981) & Cecil Mack (1883-1044) A2sfHY L 72 2O I 22—V ALY
YABNIHEE TS LI, S RAREA, B EBRRREICEL Tha i,
SOOI 2= ANELNDI-F R - T4 EBEDY X+ b F The Dancing
Redcaps ZSIF UM TH 0, Liza THEDH T D EZRES D LD o2 F Y ADF ¥ — L2 b
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YEREE)-BERSEZ, DOV aTIZETANVAEIT-DHEWNY X A B Thh
TWh, PHALT vy ZIZKDOIIIZFELTnD,

Runnin’ Wild was produced by George White. In addition to the talents of Lyles
and Miller, it also starred Adelaide Hall and Elisabeth Welch; novelty dancers
Tommy Woods and George Stramper: and tap dancers Lavinia Mack and Mae
Barneg, '

MECH ALY ANAET LA 23O 7V —F L, Florence Mills 135 4 VA & 2
F—EHIN, YANALTLA 7S RADERREAY T ¥ 7O The Plantation T
LFa—%fTo T ize HADNY T4 —ZROO2B W, V3 ryV YERDEHIC
mCEHL T b,

Notwithstanding, Runnin’ Wild, even in the enevitable comparison with its pred-
ecessor, was asplendid show. It had a successful run of eight months at the
Colonial. Runnin’ Wild would have been notable if for no other reason than that it
made use of the “Charleston,” a Negro dance creation which up to that time had
been known only to Negroes; thereby introducing it to New York, America, and
the world. The music for the dance was written by Jinnie Johnson, the composer
of the musical score of the piece.””

1924 459 H 1 H, The Colonial Theatre T, Chocolate Dandies %% % Bl F 7. Noble
Sissle & I A7 4 7 »® Lew Payton £ C, ¥ AL AYWES, Eubie Blake ZE R % $H24
L7z Wihid, 2RV BEETCOEOEELBE, AOONTRKENELR LD, £
I R B S RBEORT, FREOLEFTI LD TH L, 100 ALLEOHEY, 220
T D Shuffle Along DX 9 e a2 ORETIELR {, FRPMASETORTLRREZ M
7205 OIAN TR ABEDTEIRNA %572, Bruce Kellner 13X X HIZFELTw
5o

Chocolate Dandies was not without its clichés: blackface comedy routines; a
sentimental “Mammy’s Little Chocolate Cullud Chile”; and some frantic dancing
to “There’s No Place as Grand as Bandana Land,” an opinion unlikely to gain sup-
port among the cast members but one fulfilling the expectations of white audi-
ences.®

@D 3 —IIBvT, Josephine Baker (1906-1975, singer, dancer) @, I AF 4 7 ¥
@ Ben Turpin @i 28 L7223 —5 22 7L 4 7 O L7z “Dixie Moon,” “Son of
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0ld Black Joe,” “Thinking of Me,” “Jassamine Lane” 727 25E . %, F DM S &h - 72,
DI a=TYANDREIZOVTT ALY vy 2k, KOE IR LT,

Chocolate Dandies’s 100-plus cast made it difficult for the show to regularly turn
substantial profits, and cast members, including Sissle and Blake, saw their
salaries periodically cut to help the show meet operating expense. The show did
not come close to Shuffle Along’s 1921 record-setting run of 504 performances,
but it did make it through 96 before closing in May 1925,

1924 42 10 A 29 H, =2 — 3 -2 ® Broadhurst Theatre (2T, From Dixie to
Droadway %, LiEEN72e ZO3Ia—I 7ML, 4 XY AT From Dover to Dixie
ELThEEN-DDEHAD Lew Leslie (1886-1963) 4% Tom Howard % Sidney
Lazarus SO 2 HTEIEL2DOTH L, ZDOI2a—TI AN, 70—V VR -
IR, I5ETT 4 — F7 1 VoRIEPSMF L, Put and Take (1921) X° Strut Miss
Lizzie (1922) \THEH L72/8— bk - 24 )7 4 A0 T D% 7% Shelton Brooks
(1886-1975, composer, singer, actor), ZFALZ# T Cora Green 7"&M L, WO T Lok
OFER, TH—FTA1 VT DV Ia—Thibklatz, 2DV 3 —IZD00T].
W. 23 vV VIERDEITEHEL TV S,

For the Florence Mills show hroke away entirely from the established traditions of
Negro musical comedy. Indeed, it had to, because she was the star; and the traditions
called for a show built around two male comedians, usually of the black-face type. The
revue was actually an enlarged edition of the one in which Miss Mills had been
appearing at the Plantation. It was also the same revue that had been played in
London the season before under the title of Dover to Dixie with her as the star. On the
night of the production of Dixie to Broadway New York not only found itself with a
novelty in the form of a Negro revue, but also discovered that it had a new artist of
positive genius in the person of Florence Mills. She had made a name in Shuffe
Along, but in Dixie to Broadway she was recognized for her full worth.2

1926 F1E, S a—VHINE LTIREDETH - 72 The Harlem Rounders 755 7
TALY PREBTMEINT, ZORXNEDIESR . Leubrie Hill i&, 12 FEriHEBBT=
O ODI AT 4 — My Friend from Kentucky %= NiE LI 37285, 2D 2— 7
JL"Cid J. Risamond Johnson, Abbie Mithchell, Billy Higging (1888 7, composer, come-
dian), Dewey Markham (1906-?, comedian), Frank Montgomery & i ¥
Florence McClain X*> “The Music Ace” 28U TH - 72128 b 64, HF KD
Lhroiz.

COET, FFRRENALZ L, I —=V LA VEAF Y ARFELEATALET
HH)e ZOFEDK, RN DYr YEVERIBIIERAOL Y 2 - REINE VL
—vareBRERI L, TRIEAADOSGRE TR DL Caloline Dudley Reagan
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FEAOEZELHOT, WLFUFEPEAL TWL8) 12— A - L3V A
ZEHL LS5 L#E 272, Plantation Club 1247 %, Ethel Waters &3 L L9 & L7275,
%7 Josephine Baker (1906-1975, singer, dancer) & 34172, #®# Van Vechten?”
DB LY, LB 25 %D ADFLE Donald Angus & 224, Claude Hopkins (1903-)
EXEDNYF, FOMAATAT Y, I—FA, FrH—LEBHL, &#TETIFA
Rk, Hid=2—4 0 X023y Fi b % L Will Marion Cook @ Southern
Syncopated Orchestra 12 1919 Fi2iA Y, F—a w8, £ XY A THEORE H Y,
1921 D5 32— I H W THE, FFICEERED L7 Sidney Becket (1897-1959) # 3
FOva—Zimail

IDI2—THNMTIYONRL H—iF, FG—uv Rk rk—TardEIL, I—
Uy RZEMOFRR T T 7T TEORTHAE, HRNICERIZR o720 XA I =T 2
U A THRARE 1936 Fi2iE, N—V A VAHF 23R bs Tz, 2 M A
AHEERONL H—id, BEALTEROEFIZT T, REzHITH720F 5
, NE—« Yy ¥y—& L ChvTwiz, 14 %OK Clara Smith (1894 —
1935, singer) 3l o Twd -BEIZA ) KER, FrRARLa—F 204k E LT
7z, 17 BT Shuffle Along O I — 5 A I — WIZIRIB &, F D Chocolate Dandies
WS, Z O ASED La Revue Negre TEER Y » A TBHRE VT2 TOH%/V
@ Folies Bergere @ “Dark Star” & LTI — 0 v /82U L. KRGO E T
KMRKETHERTEORT 74 7ELT, 77V 4D 75 ZEHHEOLEE
PICEIVY, 7922 - LYAY Y RICH AL, BBEKOBNET T ¥ AW
Hf 7 % Legion of Honer % %7 T b, —IFF 1936 4FIC7 A ) A IZIFFE L, Ziegfeld
Follies iZ Hiifi L 72%%, BEOH - SICHT7 9 v A, 1973407 AU B IZHHEmE L
Carnegie Hall G, I ¥ — FEV/z, 1975 F YT, FrL Wb Yo —IZHiE, FO
4 HEEZHIFEDIRICH 7z,

1926 E 6 H 12 H, S 2—Y AN - IXAF 4 — My Magnolia %%, The Mansfield
Theatre THIH L7225, ABORNETHEOLO T LE o/ TAFT 4T T, Going to the
Races % — £ |2 Darktown Scandal (1927) % 2>/ Eddie Huntar (1888-7) #238I1E,
“Sons of Ham” (1900), “Baby Blues,” “This and That” (1919) # f£&] L 72 Alex Rogers
(1876-1930) 2MEF Z4HY, ThoZET JHMBTH—V A - ¥ T ROAKEES
P15 C. Luckyeth Roberts (1887-1968) AMEMIA Y L7223, €DOI 2 -V VON
BOXRELLHADINICHEMHTH Y3 X770k 7,

1926 E9 H26 H, V=o— - LAY—EH, Will Vodery (1885-1951, composer,
arranger) #®HiZ X % Blackbirds %7 — L . @ Alhambra Theatre T, ®Z BT/, 7
NN TR T 6, S0 T6rR, T FrT6r AREEklT, H¥FzHL
2o TOI2—VHNMCREEFELELT7O-L YA - I VA, FryHh—21LT
Bojangles Robinson (1876-1945), Earl “Sankehips” Tucker (1905-1937), I v 7 A &
LTHAECTEESRHIZA W2 L, ~SbRLTF ANV A 22EHUL
Johnny Hudgins (?-?) A%H#E, filIZAA® Jimmy McHugh, {EiZR L <HA®D
Dorothy Fields 23 L7, I WA (1895-1927) Xk Va7 1 v« X — L LB
Ehb, BEIESMORF AT A NTER, QIETT Y M rTrRiEdni

Voo N IN—
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Sons of Ham (1900) ZHH, % Aid Overton Walker (George Walker ) 1250,
ZOREBAZOFIRELT, AR ANEHAY T — %8720 Shuffle Along T,
Gertrude Saunders DX L L CHHE, % D% Plantation Revue %° Dixie to Broadway \Z
W L7z, Blackbirds @M AEORING, BELFEBRA Y =LA, AZHEED
1927 8k, EBRTEIARLZD, AL IOMERIIL . N—V ATIZEXN
DEEBITON, WLOBEOTHOLERITENL T T v 7 - N=FERIE Sz,
FOBBEZ LW, Va vy Y BRDEIICHEL T B,

She died in the hospital, November 1, 1927. It is not an exaggeration to say that her
death shocked the theatrical world. Harlem was stunned and at first refused to
believe the news could be true. Then there followed vague rumours of foul play. The
papers devoted columns to her, news and editorial. The Evening Journal and Evening
Graphic carried the story of her life in serial form. The Negroes of New York
mourned her deeply, for she was more their idol than any other artist of the race. Her
funeral was one such as Harlem, perhaps all New York, had never seen hefore. Five
thousand people were packed to suffocation in Mother Zion Church. The air quivered
with emotion. Hall Johnson’s choir sang Spirituals, and the whole throng wept and
sobbed....

Outside the church more than a hundred thousand people jammed the streets. A
detail of one hundred and fifty police was necessary to handle the crowd. The proces-
sion moved slowly through this dense mass. Eleven automobiles conveyed the flow-
ers. Thirty coloured girls from the stage, dressed alike in grey, walked as an escort.
The cortége followed. As One Hundred and Forty-fifth Street was neared, an airplane
circled low and releases a flock of blackbirds. They fluttered overhead a few seconds

and then flew away.

CPD3I 2— T ANIIHEL 7 Bill “Bohangles” Robinson 1%, 50 #ftickbF Tt
—A =7 TEREED S —Th ol BBOEE, BELRTDIIL-A0ES,
W TOF YA, EXT—F B TPMEERCZ, RPUOAT— VREBEATTERT,
50> b, KPEERFIZBIMU LS & Lizhkle, 7200y, &, Ya—-27T, #
HTIXHE 200 FVRR O F v — & e 5 7o 1927 4 Pepper Pot Revue TIEH 2B S,
iF Blackbirds (LT 5 Z L & R o7z, 1928 4RI Blackbirds TiX, I VAT X,
F— 7= 7% 38 “Eta Added Attraction” I2HEL, vk — g ry#iEZ LK,
TRIZBEIZ 50 R 2 Tz, O “Bojangle” 1, BHVEBESDMED v 7 F— A
OIS L 720 £ D% Brown Buddies (1930), Hot from Harlem (1931) (ZHHiET 2 &
IZh T 5T TERE L, WIZHEEFEITHEEN T “Mayor of Harlem” & HEEh
TWiz, AT O EESIRE— L Thol bl Twa,

IO —YANVELVA) —HPEH L7205, F1A1928, 1929, 1930, 1933, 1934,
1936, 1939 4 L ATEED Rl S h7zas, EOEMEIX 2 A7 1 7~ @ Eddie Hunter T -
ZHLVve NY T =D AMDIFTHESZPIZRD L) R EENSL D, RIIIESN



a3

DI 1920 Lo O Z & T, LAY =R FY) ACE - BB ICHES A
A T\I‘f:o

When I landed in England I had already done some writing for the show, and we went
right into rehearsal under the title, Blackbirds.

After the opening I said to one of the managers: “The hilling doesn’t seem right to
me. Here we have out in front of the theatre, Blackbirds, but the cast is all white. Not
that I'm prejudiced, but can’t you brown them down or something?*’

1928 £ O RNEH 6, Elizabeth Welch (1908- ?, singer), Adelaide Hall (1910-1993,
singer), Tim More (1898-1952, comedian) 234> - T 5,

1927 1%, I 2 — Y ANOEERETH S, 5 12 Irvin C. Miller {£, Theophilus
Lewis (1891-?) M D Gay Havlem %%, 57 74 v bPREIGTRE IR, Av k¥
Px—ikOFEOa 7 A=A b Lewis 12 6 A% T, “Intelligent and highly entertaining
lampoon of the more picturesque phases of life as it is lived in this community of recoming
houses and hot dog-stands. & &L FHMIE L, /»— L A OF R Amsterdam News 1, [H
FERGREEE R ERLVEME FLTWSEDS, I a—IhA3eko A2 A7
4 —=DORHL LD ETAEENPRIS

6 B 21X, Bottomland 7 Princess Theatre T%:% BT 72, National Broadcasting
Company @ L ¥ 2 5 — T - 72 Clarence Williams (1893-1965) & & ™3 Eva Taylor
G%M%IBHE@SMWﬂM@’%ﬁﬁ)ﬁ,E“t%@%ﬁﬁ®tbK@WLt

—YHNT, 21 MIAHETED - TV h

7 H |2\ Rang Tang 3. BEO2 JICHRET 2 TILO RO NHZIT-> T b,
SOOI a—I AW 4 T 5T Shufle Along & 3 ¥ —[T, HEROMAE & Jimtown
H £y Sam & Steve DWFES, BEWMH ITEDLITWLZANIZED S, RIZTAIIR
FRTT7 7O HIckiFH, 22 TYNOLT, 22 SADEE, F¥1YEY FOFEIZ

£, FDFAXYEY FEEG, TAVHIRBVEOLS REGER %D L8 ) Wk
Thh, FNEY ¥ ¥ - 225 4 —% LT Flournoy Miller & Aubrey Lyles @ %
HHP#EL> V5205

FARAY—DT Y2 I VEITNOTLNVAR, EOTF—FT 4 )T IDOKEI T —
EHESWF— A E A, KD Fisk KFIZ@E, ¥ IO Pekin Stock Company
WERFEIAF AT LTD o 2e Keep Shufling (1928) OAEINIT X § F— A
PIREL, —EMT 7O TELL, 1930EH/FIF—F—A%#lAh, T4—F7A
WEMBE L. mBO Y a ik Sugar Hill (1931) T, 19324F =2 —F— 27 THRL
770 2O 2— YA NDOEMEE, Kaj Gynt, F% 1 Ford Dabney (1883-1958, musician,
producer), 1El% Jo Trent, < @1 Mae Brown, Lavina Mack, Byron Jones 23 tHi# L T
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Vw5,

W4 7 H, Africana 775+ =T H Daly’s Theatre THI%E, Zid Miss Cakico & 19
tab show 22 5/ED [T 54, Ethel Waters #2028 A\ a—S5 A - =& A®D
B, TADAAF4 T ETY R - N RPBERINTWS, BREEFAE, &
F LB &P URIC Will Marion Cook Orchestra (2142 - 72 Donald Heywood (1901-
1967) A5y, 72 MIAEE TS 12,

MOTIa—VANICHE Lzt - 24 —%—X (1896-1977, Singer, actress)
1, DNELBET, XV VAN ZTOATAHET, AM)—b - Fy v IRkl
GAOAFEE LTI, SETHEREFFHICH I, I3RTHEELL UETLORD
DIzHRTE, BRALBLWAERZ L, I0I7TEICRLVFETOY ¥ h YEIETW. C.
Handy @ “St. Louis Blues” # o 7-OPWHEETHH, TOHMFOEREY % L7,
1919 FIIIEDHEZ =2 —I— 7128 L, V> YER Edmond’s Cellar 12 HiH
L7z 1921 4F, “The New York Guide” & “At the New Jump Steady Ball” @ 2 i
Cardinal Record 75 V) — X, ZFO®HNER G %572,

Africana BEDFIZ, FOHIF—5—L i), 7O0E—F —DREF|XZI1F T
#1172 Carl Van Vechten & N3\, ‘LIEO#EZ A TS, 1930 WD Blackbirds,
1931 481243, Rhapsody in Black TZ D& BMDIz, FDHhI Y b ¥ - 7 5 T TIEH,
Duke Ellington (1899-1974, composer, musician) % Lena Horn (1917- ?, singer,
actress) & JLjiii, & 5 (Z Billie Holiday (1915-1959, singer), Sophie Tucker, Ella
Fitzgerald & Jtig LB AEE, ME, BERCELZRKEZABRE L. SOOI 2=V H LTy
# % — X% “I'm Coming, Virginia,” “Dinah,” “My Special Friend is Black in Town,”
“Shake That Thing” FOE X LM Z o Tnb, 72 MORIEIZ D B d &3 New York
Times TiZ, KL WEHii % 1T TWwb,

1928 4F- 2 1l Shuffle Along D& DBFEMBITOFREERLTIT—L I AV RIE, W
AT 2T BIZH 4 Daly’s Theatre [ - T & 72, Keep Shufflin’ i Shuffle Along Tl
Sam Peck * Steve Jenkins M P E T BB FE2H 7225, DI a—Ih T
&, BHRITHREOD AT, AL F0OMOALERH BT AT L2 ERTHRIE
235, MARKSEEERTHLI LMY, FHNI2LWIYETH L. HOTO
TULAZRYANVBENL TR, 20Mb ) 1l & 8% Jimmy Johnson (1896-
1981), TOMAEH/HE T = A b Fats Waller (1879-1930) 3 2— ¥ ¥ % > ® Clarence
Todd, fE#iIZ Harry Creamer & 1924 £ ZA D 5NN — L ATARD & LIVEFHAEK T,
Eubie Blake, Fat Waller, J. C. Johnson Do {FEHEIZ 20 £ D E X i,
“Honeysuckle Rose,” “Memories of You,” “In the Mood” %" 474 % 5% % &> 72 Andy
Razaf (1895-1973) ZMA 720 2V —<—L LAY 7, 75ANDF Y —R2HFED
DI 24 W H1ER L7z, ZOMOFIZ “Harlem Rose,” “How Jazz Was Born,” “Give Me
the Sunshine” &3 & 5. WA N = T BRI A& 42 T H O The Eltriage Theatre 123577
L, MBABZELTIMBOAEEZI VI HIZFOREEH U7, J. W. Johnson 13
RO X ITHBRT 5B,

The show was called Keep Shufflin’, and, while far from being another Shuffle Along,
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it was also far from being a poor show. One thing, however, it seemed demonstrate
pretty clearly — that the traditional Negro musical-comedy pattern was about worn
out or, at least, needed to be left unused for a time. In the mean while two great musi-
cal plays with mixed casts were playing in New York, Golden Dawn at Hammerstein’s
Theatre and Show Boat at the Ziegfeld theatre. In each of these companies there were
some forty to fifty coloured performers. In Show Boat Jules Bledsoe played one of the
featured parts, a character that ran straight through the play, and sang the most popu-
lar number of the whole show, “Old Man River,”®
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