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MABEIrO/RITA—F AT T 7 —

SHEROE R B oW — F

&L &I

AR, WEEEHEO LA S BB E (Participatory Theatre) ®— Tk TH %
J 4 —F 57 ¥ — (Forum Theatre) & #ET HlATH D, H—EHIL, FRECTT
D MR OB AT AN & 0 A5 2 8% - A2 »wTifZEL TB Y,
B ECE & 1A E0F O BRI O RS, RO o B O A SRR 7S 72 %
BAELLHTOTRVAEWVIMEZINTWS, ), B g REICEHDL
[ EE DMK & LT, WhlalAY 72 22 ) % G 9 2 16 B) % 7= i 19 oo il i 2 SE8L5
LG E L oW Z, WA OB G S EET kAL, Wk B IR - WK
AT 5 [HRMZFT] Oy £y AT 2EEICEB L, Th HR 2
1 8 OMESENE RBT 20T LWL FEZ Twb, BIE, 55 80 2 il
L B AN O EFEWIEF — 20%,  SCHFHAE ORI FEIE MO S R
HEORIREZ CERBEELD 3 +48), [BREHEWEIE7D Y =27 ] 2
LTS, WEEEE, R¥EHHEEEOMGRERBRICBITS [mofiEt],
7ot A AR HIR R B O M A MRS B 5 [HoWRRIL] &) Bl - 9288
O HEALE HIG SR v FT— 7 Ofli L 2 b 2 L2 EMLTWD,

AROWRIE, 3. B—HEEN. 74 —F AV T ¥ —0EAMES L OISR
AWIL, 74 —F AT F—ICNETZHEEWMMECOVTEBET 5. TORE, &
THEAS, BREEORENS T A =T AT T I =IOV THMEMNMA B

1. 24— LY TZ—

(1] 74—=5L>72—-0OBEEE
TA—=FALIYTI—IE, TIVNVOEWBE THLTIZ AL - KT =N (1931~
2009) MFEE LM Tiko—2TH, [HINEHE OB (Theatre of the
Oppressed) | (19794EF)) 33 X U [Games for Actors and Non-Actors] (19924 F]) @l
FOPICBVTHAERILERTWAS, K7 —ViHEIEX FOFERCHH DY,
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RSP SR T+ —F AP T ¥ —

WIEH O, BINEFIC L5, PHNESEOLDOHBTH Y, #IEE (4 2074
R @ TNIL S =R i (internalized subordination) | O &k ki i3 % =
YR — A v MIERDEPNT VS, BETORT—VHEENE, S8 & v BRI %
CIRE - R BIGE) (L LCRFE T AEMEDRY) 24 LTOHBMNANEREZO
LT £ S DS SN Twa, BT —E, 29 LIHPE S ot ik
DBEEENRAL, L TEIUSHES 5 WL ¥ o 561 o B & S0 & i L TIERAL
L7:o 72 = @conscientizacior LTI T2 MG ENIE, <Y a) 74 EICIEH
WhHEO=A4 207 1 AL 5 2 LB OB EHE ST 2 HIANELE LT
HHTH DS EPHITURETHRES LTS (Mitsumura, 2012).

T —FAYT ¥ —1E TORPMNGMS L SROERIBRA, K7 —VoOHa%k
EOMEERLBEMIZEALTVWEEEZONL D0, BdHDET—VEHT
P Th E Db EEAMEZ HDDE, 7+—F AT y—OHMIE LW
HEMICBVTEHEM AT 4 7 L LTOBB AN RS 28% (Spectator) %, LR
ZBWTHBBEEN DA E=— (hegemony) % B HIIZZE 3 % WM IS & 1
L, ZOMAENLHMA~OMBMBIZEMEL T, FEHHE 750 (Spect-Actor’) 12
BESELILIIHD. Thbb, 7+4—F43TH—7TIk HEME 28] »
5 [HEd ] ~oOff) T2 83570 Dcue (PEEOERRHBEDOE T E RS
BEREROE) THY, FLMETEH 2. r—A XYy FHHFOMFIIBW TR
RENBHBD LI B DOLMNCTELY, 7+—FAITH—OYERE BEIL
BHEC L A MEOBRICRE ST, WHEUETLEIHINFEPH L. LIH -
TSpect-Actorld, BIHIZBW TR SN2 G F GBI 2 M BT A Z b - T
MWL ERRKDHENL, 7+—F AT ¥ —IL I DSpectatori & Spect-Actor™
OEHEOMBIZBVT, SMEDVEEEMMNT % EEE L LToEk e B8 M
Wi 5 2 £ 2 LTvb, Boal (1979) &, T4 134, %@c%aﬂW&té
iR & ?{W A 2 AWM RN B2 BN T A0 Clanl, HEELET 5
FEETS (B—HFR) ] LB LTWED, ThidE “c‘t:’-%l]{[tl'dﬁa)ﬁi EEANE
%aaix—mm&m”%t%e IR TR SR AR 6 ] DOK) & S
T %0

WAL EEZT TSI EECFAMIELTS, BOICEMI NI RS
HADLIENTERVEEZ, BRICHBLTLE ) Arid, EZHOIKHIC
(W2 2 HAEA] OEML»RWi, HEOREEL LRGN EEdEN
S 21V VIR RrSUR G e

Bl 7H4—FA¥Ty—IE B TaalEl ELTHNINEZ LAE W,
TA—F AT Y —IL, MEOHHED L UFOBOWTTEMNER~OZBMEEER L, &
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CCOMBEBRRHEOPICH B B, BBINH IS E N RdtH, B Lol
EWEICHEER LAGE L Ty GREISIE WS &5, 58, & La (RG]
ELTHML T2,

[2] 24 —5 LI T7E2—DEBR

TA—F AT y—IL, FIEEBRENE L A0 BT, 10005150 F O R
P LML, SITlEk, 708 IT=A b (EAR) BTy T=A b (i) 756
ST B AEWRINED G b . H—OFESHHIZBVWT, Fuyd= A M

[{Jeff I (a moment of decision) ] 2L, 7¥ % T=X bHHOMIEIZLES
FTHMTHBMTHR T T4, BIEIE DR Eh Lo lBficiish s,

BT, K7 — Vgl B TEREL AN ZM ) JokerEIFHEND 7 7 1) 7—
=%, BELHEOHELET S (B EMAOMBEID I49). Jokerld, 8l
HEPEHIHE, TusyTd_Z2 bR EHEHL., 7 T=AMIHETE LI
KobH. ARMNEBIAEIEANE LX), WATT7o sy TR MEZHL 2. €O
i, ol Angb) ibBEbylo7ay T2 MMEZH LS, Jokerd A
DWHEBMELEL G HIE, FHOBEN [A by 7] LTI, ALMESI
FAYVHAEO 7Oy TR ML VHE ANBEDLLYE D5, a0 L) REN%E
M2 A EEL VA, BIEFHICBLTHAZIRHLTH Ry, T oilE
3, BHSDBEIDRVWERSHREEFMCLICHDLE, Ll Ty¥IZA ML, W
DL BHEGIZBWTL, b EHLWAMIEN - RN LGIEHEEZIHWT, Tuyd=
ANDEROBEHEEHIIET D, 74—FL YT H—TId, Jokerft L Ty I=
AMED, FORGELELATLE Vo TR, Jokerld, BlEBTO T M EE
WUt VTVT4Fzy s LELAEIZTV, 4 LR SRk - fi%
PHIEMN R LD THoloh, FLIATURRLOTHo7oh k., ZOMROBIEIZIN
ZEWHD,

RBEOE=ZHTIE. BMBEEAICE T, 74— 53T ¥ —E_HTHivh%
WM LOWMEFE Leds, BMEORE, #INEE 0 R G0N, BIELF O
B ISHICOWTHER T S0 Boal (1979) &, [HilIE, ZNEMFIFEETCIEEVD
b LN, Bl =] Thsb I ElZffmuviuy i) | &l
ik LCwa, KIS, Brown and Gillespie (1997) &, Aristoteles® [535% & v o7z 3
flily, ZhaERTHILOTELHFNRIBGVOPTHRILENS] vy 5%
UL, K7 — VMR AEE 2 B0 2NN 5 EEOBEICHMTH D 2 L2l
LTWwae

[ 3] Z4—5L>74—0ORZEEHE
T A —FAYT =B, TOEMEFICL o THIES R ZBICMESICR
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MRETH PSR 7+ —F 0T ¥ —

HIES-ooRR > | 2 BEORESI 3 S CONERIED >

An[\r‘lcn t Pro ragmust | sgg:;%lji?_)g

x L DR
x ‘ x Spect-Actar
x ZOMORIBAT

Spectator (FIE)

1 T4—FL3T72—0OERK

LAFNE DL, ZoHTA 7o (BIEE) 2@LTHESNLE OO A
ho. BHEOWFHICIE, X0EELRER 7 7 V) F—Y a YiIWROLNRE, T
NOAIZS, BEIPIAT AL Z O, - BRIZBVWTREL 2o TW
2 L9 iR AR Y b b, 74 —F AV T I—OHRE, LTEE-T
Ty T=A R Ty Y T=AFEOMOIMNF (asymmetrical) 7% SNH: O HE A3
PNTVD, 7+—FAYTH—EHTIR, 7Yy TR MRREESN, 70¥
T=A MEORDE LN R E LD, LT, 705 T=Z bOilhi
i eRasz, LYK TES (Thbdb, FTus =R b E—OLEME
T5) BEE GEHEBNAED IR D L) D D%

ST HB—EETAVIDORFIEBOTH oL EBRFHLO Lo L,
T A —=FAYT Y —OMERORFEERER L2V 5 ﬁ?@ﬂﬁé&ﬁchu
T =T LY T —OWARIE, ETHEEDE - L. WARRICERL TR =
WMo FikEE s, FTHE—I21E RIESFI (ethnographic) %A ¥ ¥ ¥ a—dH 1
LN BEANEFROLIET — & 2 BBl L. 2R ARz flfEs 2 ik
Thb, WHWBIEA/ FF< (ethnodrama) & W) FHEICH YT, #ICE %
ez oTpRIE iz, 2 ) 7 A OFES (counter-narrative story)
EWEEERICERT A HETH L. FHEO7 T AT, MANEE LTHE—0hER,
Fl— T E L THEZofEERIE Lz, ZhENoiBhEeROBHL, B0
FiEAs, WEERBEEE LBV YA T4 TAL— S —~OFHENEREL, B
CONEE, AT ANFEA~O AFEZER, LGBTWE « AGENOPERIRIZERN, 1 AT 4
HAERET W - A FEHGENSEE 7V —TOfIE Lz, Fidid, Lo
—OJEIC Lo THEES N7y T A b7 v ¥ T2 A b & DR a4
LbHEMNETr—F VT I—WRTH S, . WALELOEXDIT T L LI,
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WA RS i L7z,

LI A<fa) 1]
WUR AR B2« e
B : Salma (70 ¥ T=A L), Supervisor (7> % T=A })
Wy r 7)== 7
Wi AFPIRBRTH Y Rl E LavSamald, E KoM T
Hbo ~WORLLTFEDLEEI DA PRSI LTER L%
Ve BIBOILETY V==Y ZFIEORNIE S & W 7zSalmatd, GRS Tl 2 Y
4T 5. WHEICIT o 72Salmald, A— 38— 34 F—h b, PeifiDJE 8 & BNk
HAEW S s,

SALMA: Look, I'm just trying to get a job. | have a one year old that I'm trying to
raise, but | just lost my job. I'm a hard worker, I'll be here on time, and | learn fast,
please.

SUPERVISOR: Calm down ma'am (stands up from a chair; a little upset face), 1
understand that you may be confused and you are going through hard times, but we
have plenty of other applicant that are probably going through the same problems.
SALMA: (brief pause) Sir, | am not here to argue, | just want an equal opportunity
for the position, all I need is the chance.

SUPERVISOR: (irritated) Well ma'am, let's say we did hold an interview for you
today. First of all, we do want to hire the best possible person for that position and to
be perfectly honest with you, 1 feel that your accent would be a little too strong for
this position. If people were to hear that on the telephone. what do you think their
initial thought would be? I'll tell you. a lack of professionalism.

SALMA: (silent; sad face) . . .

2. 74—F LT E2—DHBHIRHR

TA—FLTT I —=DOHRETZHFNHRERGES 2 CH/lzoT. F—REEH
5 AU M5 2 HE AR H @IS L7z o TR D {FE) ] o8By Tl 8
hiF— 9% UFEF—5 L LTHEY - #MEL. ZOPHLT7+—F AT 52T
%mﬁﬁ%éSﬁfMML FNEUMICHHT LTz, TOSFERE. BFo k) h
HHEWREOFRIZHES Lz, ML, LT EHIE 3EQRMDFI00% DR T —
W B IME DR NS0 DF— 7 Z T LIS ERVOT, LFICHXLD
E, PGSR RGEARIC B A REOMHE LTHML THELZ V. 74 —F AT ¥ —
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LR T — VB OEFWREGEIS >V TE, B—RROBHER T GHEOMRETDH S

[1] B8 (vicarious experience)

TA—FAYT I —OREWHRE LTECBITONDL0H, BRERI 578k
B cdh b, ShUE, LT 74 —F A T =M/l ETidid, £hh
DN ED LD B ARG ICBVTS LIELIZHR SN2 R TEd LY,
TA—=FLAYT =Tk, BMFEHELE Ty T=A L LTHAOWAZ TSRS
T ThbLNSE I 2 EEOMMERRTE S &0 ) fISBWWT, LOmEEG 5
MR ARYIT R ‘if:ﬂﬁl?}éﬂ?&f’-i‘ﬂ’:’“fi“ff}iﬁaﬁﬁ’ﬁfﬁﬁrk’5: o ThiZ, 7VILDTE) [4HE
LA DR % IR F 2oHIEI SRR T A C L2 R L, S ECE o

WAbA 542 L, Z2HMy75 5 (ransformative leaming) TR TEX 5 HRODH LG
WThsbLRMTES

it.7*—7AyT&—®ﬁ%%u AP E V) HERIEFE N2V THDS (“a
Knowing ABOUT") | (Courteny, 1988, p. 126) L\ 9 @M ol 6, T NI -
NBL% A ("aKnowing IN") | (p. 126), T &b b WIIIEH O N FHMEIc KT 5

7 Bl SHEEAIERE BT 5 &0 ) WEFIRE b EE T 5 HIIEVKICT
DEY - RoZOMGEREET S, SBIZ, T4+—FAYT¥—IZEWTA7Tny
TZAMET ¥ TR ORI RBAEEE. ACFCNbR: HEACD] LER
ERE [HLeAC] tolopiiowiE Hle LTHRTE5, K7—rid, &
J L7z THE] 2 MAEMICHMT 20 X LoMENHT 27200 [RBHTE ORLG
ELT, 74—FAYTI—%HwiEtEi5b,

[2] 2B (multivocality)

BUS, 7A4—FAYT Y=, ZRUOMRIN-ER BN AT 52 LA
Wohsb, 74— T7H =BT, 7Yy 2 IR bOWEIIHT HE4 &k
7 7a—F37a sy T=2 Mgl LRI, WRshs, /o E=E
ICBwTid, F o CRRSNALZEITHA S 6B B % 15350 & [k,
TA—=FAhYT I —ZMLIFURATEXACHGEN LD X 7 FHANMICHRD HE D
ZnwE 4 e e & 847 9%, Cahnmann-Taylor and Souto-Manning (2010) &,
TA—=FAYTE—OHMIE [0 EEZEBEMTILIZHIDTERL,
L LA A B AU R Bk LA, B EE8T 5720 0% Bk, Folkik,
B~ EM 2 WL T A LIZH D EFE—HHAI ] (p.93) LikL, 71+—=F 4
VT —OMPE, ERMEHICBOTHAESNS [—onE 2z FHERT I LiCn
&Mﬁﬂéaﬁjﬂmﬂmmf77n—+& N HBLZLOLEZTVD, Thid, K
T — VA & MRS Ao [RIIICE 2% (answer the question) & LD b, ¥
1 (RISl -TwD) B2 %59 (question the answer) & & BIGHHRE 7
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ETAHHMNEE FOSBLEICHET 2, ThbL, My hge L GRMsh
Twa &) BEERY EomakiE, F4icLTvs ¥ a7 1 bodlbir SR S
LDOTHLIENE L, TIWXETA /)T A ORBIFELLIRBE LTS ET A,
LicioT, 74— F4 7 ¥—I&, RSBV TE ot S - K34
MPEEIEHT 5, E0biT, SETHINDG Z EOLRd o I PIIEG QR A S L
LHENTUMM R ER D) 2ARL TS,

[3] ZEEAD/N\—H)L (Rehearsal for Change)

=S, 7A—TF AT Y=, BIEGICBWTER LT 57200 ) HN—1t
VLA EORBSEN ERZ DT LATE D, Howard (2004) (&, [ZEHEEEMT DA
HIE, FEFAPBCOPELELETTNLEL Y LFHYDTIELL LT, HSZOM
e BHIIC DY, ENANORIEELR LT LT UER 64w (B9
A0 | (p.220) ESRMT A, TA—TFATT Y=L, SEIY R R B o S8
Bl mE@bE - EAPEOME % B9 i0 2 RIS 2T, s BlgUENS
ANERTHIEEMGE LTS, ZOXS ) A= VighEas ER L, HEnIcNgg
m&i$w¥~#ﬁﬂmﬂﬁ?%&m,W&&ﬁuﬁﬁéhﬁ%mmf%:—umw
5 NI OGP s L, #4983 %, Shor (1993) @gkditalild, JEH 2%
T % .

P 2 1, O ~DIRGF R ¥ 5, TIUEE LT, D #
Hald [EIHD 5 0fa L, U LTRNIIZHE) b ] THhiH L
WY ZERPERILIZL ST, FROFEHEMNEZHTRELTOYN—H LT
TWwbEI b0 (F—FE3) (p.29).

KT =W, 74+ —F L3757 —OBLERIZBIT A NMOERE L, LTk
KRBT B LD ERE Uize H—HHE, BOHBFEK S FALLBOTT74—F
DT =T LD A5k A OHEICB W TENAO I &+ S 1E 5%
AOPIE 2 FFEN 2 S THE) L2k, €I T, WlOBRER L% ED
WEhdhbbOE¥EZ TV,

3. BMRABBEIPERIETH—F LI TE—
RN ERE 2 5 SRR O LT OB L, GRS S 3RO ThHhsr 9. 2L

L. BAHE»SOZEL, FREEH BT AT OIS L THIEE
Hbihs,
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RGPS R 7+ =T LT ¥ —

[1] BRIIHREETH D
R EEETH D I LIZAMTHA F . s LHIZINS A+ Ol LTl
B0 M7z A LTSS, SRR CHEOSE H oI S v g T
fo—2L LTHbON L% 5, ZIUIEY %  HIFSEE LIRS 050w b DI
RV RV, FWRZIUE, HHE LV ERIBVTHC SNSRI, K
FOMEGEPLA B LAfEZ L b A,

th A, BRMEEVN. 20F EHAKETRARVL, BRITLE R ERE S
Pl bMoRv, 1k BREEPTHONLEELNT, BFINEOER % it
M B L LRSI S, WR LT AL, —iaio
PR L R, 2 OFESEE TIEREFENE OB & TS HEEo ¥ o
32— aryiEoFEkE o ZEBEHEORIFEES HiFShTnb, 7,
TEEY 230 X 9 R EEATHED SO E) & IR 2 ) M s BT, B4 ki
LDERERfTDRA TS, €9 LA Z0 U CTAEELBIEAWIZH T &
DB N EEERIEAWESN TV D, HHEEIHERETI0ERIOHHTH
59
RIS E A, S
BB LW ITH

F2z - i it 1
\

SR O GRsE . BRTAOSEAREENL, B
PRECERLG 0T OAER 0%, B2 i) 2 B < B 4%
HHIWRY, T s : N

PIALEE et TR NN
DTHbH., M2i121E,
I L7z Bt 5 o f e £
T ORiNG &R,

];"FV:L‘WJ[ ' 1

E2 WHEHEOEE

[2] 74—F L T2—ERIETHS

BHITMMT T = A FIIFOH S RZED, WELRD T—VICREFLE SRS
LI nh?BE, By, BRIl FLTWHEANOEMNE wodz, WDTIN T+ 7%
mMﬁm<¢Eéﬂ%vﬁéﬁg%%#mﬁuﬁh ZAORAEEILZH S T — L
1 FIZIk&EDL LA 9. H2HIE, RELERZ RASLEIT— V1 Foigzt
ﬁ&&vu$%¥@mﬂﬁﬁg7—w#blékwbﬂéﬁﬁtn&wu

WHENL, WTAIETHMLTFHS R ZORICAMLSETH L, &, ELTED
B LT AIH L TEME LT, Lizdio T (& Lo L s &»
HTHU LTzl LAY, MR S /ol 4 A =206, MYtk e o
EICEBAL T HRT, B WS 2 2 ERRIE R SN TL 5,
ALAED I ENOIEICH LT, SEFEREL, LhEvwaCHRZzash
TWEHELEDS S, 74 —F LT H—=I2BNTAI21E, Fhi ) 0L
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DETHD, TLT, WHEOEETRBHE LTITDNLEY, Kb b AEREDL, HS
DEYHEH BT ANTLNEE—7F 42y bELTH, BT T 1 Th AR
PR TH Do LOHEiE LTwiz2b DT, HIEEE WS RTIE, LD
WEWZ) L350, DI ICHGETEE )X 3 ime.
TA—=F AT I—Tlt. PMELEHLVIE<A 20T 1 OMHSOBIRICH TS
ks, BEOEEZ RO L TTHHPEMT 5. HakT WL IRON R L 21D
W, MO ERBT A LIChD, SIUET7+—F AT I =Ll
CBMTA2EERLICBMLTLEHICL-T, BEEELRN I B, 2R LD
T —F AT —IBMMERT L, oS RE L AR huiE s S,
ey + RO SNBSS Z HHIICEM L TBL 2 &8 s w) Fkoy 27
AW DWMIRTHS . Alic ki, EFELTOWARELZMET SELbHE
Loz Twbd, licd, ARTR 74— 27y —lfEifbshTwbi
DIZHHMA DS, F—BH R T I—T—ALPENLTAATVLA 2%
FioTWwbhe 9 LIz AR D ADBUED 7 7 AR - RO M Z fK
L, 74— 43T %—0") A7 RRIZET>TWb,

[3] BEMIERTERIEEELY

EOEEIEREL OIS B, I AV I RPBICEFRANIER L LTHAEL TV
HHADF—Ey F - Varyy yEBEOBETOILTHD, WL TAA
B 1 FABEMLZE 2] LIBRL. BABE3AMIKEED, —ALFLV, &
T3 FAOBEEIUCIW, IR [T, TOBEDHT %A AL TR
LT X, 72750, ASOWM) 5hRb_KEL b L) SR LAVERIV]
LWL ERE I Lz, RIS b O 7 V=7 Tk, — ADEED, b —ADHE:
A T3 FrdATES T8I Lgvwd]) LRELMT, ZRRTEOMD I
7 BMEIRELL, By EELAZREUASEZHATV D, CO—HOIEEDRE
A TEAAD T, FIEILTOAMICHEAHEA, TS ETIREER>TL
F 5 ABOBLPSAOELA, RTEELIO A 2 28=% LG5 TOHBIZEA LT
EADIY , ZONLEOFOIZT S 72 EAOW D & &, His ZREAUALL &y
RO -7, TP FLOFETIED 2D, T TEEAAZTED L VIEAR
F#iE 4L.00NETHL,

SRS ERIR T o MU L bW R L 9. HRZEEEEVE ) R Lk
ZOWEE LTHEONZ T+ —F AV T ¥ —OE—HICHYT L0 57-00)
Ly, C OGBS I SEMo ikz RRNIZERIETHY, TOROE
WTHE 2 IR D Z AN D SRS, ZOMGNERSTh . ABeD
DIRERD S RIEEFHA YN LOTH LN, BFEIIE ST, FHOMT
ke U 22 B AS T2l - AL S v F DD B BRI S 2 S &
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ol TZT74—FA3 T8 —OE IS T AGHIORENS- 2 51z5
TSRS T WHIZh > TWEES S,

fih [ =2 25 0 G b AP R ) b D % A3 A U % o OIS BRI FUEHC L) LD LI D
s, LLABROWVIIHET 20 Llvw, €9 LR EL DL H I
FHOMZDLDD, WRORLELEZOT L —TORPEREELZEATHI EI1C%
Bo YaryrybidMRAEROENRE LT, BilEMREGED GOSN T K
L, TOEFERTIRYIEY 28FTw5, €LT WBRAAEZRET 22012, &
ATHVMAHmEREL T2 EMAANDL S LLRHLTVE (Yarv -
Varyry sy s, 2010,

T7A—F ALY T =%l L TEMEMIORERBEZ SR 1L, BEEE ORI
IZAAEPEE bl d, [WIEIC, EEO RN LA EDHROIMIFFEEIC L > TR =i b
PEIDEREOTBLLENH L, SWIRALE, BilEMLEZHLGEHOMRIC, X
DEH BRI ENET 20080 G LORM LY, FEATFICBVT
Td—FAITI—NBIOOULHENEVWZB1E59,

[4] &8
—EHOERIEKPEMTCH L, KAOHFT HiEE LTHROTHRAL 7+ —F
AYTE—ThdH, MPEEEZWNRICEIETTEL0d, MEICREDRIEZRS
RWIED D o BDHVIETHEERGE & L TOFEHEE & v PIEEE IS 2 Rk
HORBELTTIH—FLAITI—%WHIBb, FRICEATLEILHKN Y 7—

(B L RELHIKR) Bohd Lk,

RO SHE DR Z G TRAATH S 2 LD L Bbh 25 BREEE LT
DT A—FAYT I =LA RZEGITHOT LWL E b, TEIZEZCTH
v, ¥, 74 —F AT YR ENT L, QBBEOSHNRE (HAD
<), BINFELAICE2ORBZEOWE, ORBZEORTT, OREMRE. 04
DDAT » TG ohs, SOFMZTEIY LIFhE¥REBICLEZ5THA
Js

EZATLRNLRE TOTNUL, LHREOBEICENO b OXH 5. LHHED
BERIMRAEVSTOETEA ML S 2y MBI BIEITATHY, BilEdoH0
& b7 7= ORI A R ERICNB L T 5. & LARBAESE O SRS
L0l ZAESRIC X fUR RO - $E LB EHGES BRI T b 2 &
T, BRI EEN (BB CIEANY) BRIk 2 E T ENL N TH
B

FEWHE, TA—FAYTY—CIIEEOTFEL LTOMHGNERLEDIZ, £
DTFMOEE FEMEZR L RE V. AF v 7OIZBVWTH L, AF v 7@OTHGH
BAE, REFROMPERATI2RAL LTHLBINTDH S,
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Bbh I

Johnson, Johnson, Holubec, & Roy (1984) (&, %= olpke LT, [{ho R
W5 ARIE % Bk 2 BE D AT LB B | [ (203 2 FIUNY 7 17 8) R BE AT B A3 N3
BTSSR IR EL b THHEEMRTHAFVDBUET L el 5T
TWwa, chbld, HEOME - MHE LTHIE MRS TS, &) birfEE
20, 74 —F AT ¥ —OHIFETHE 55 5, B (2007) (&, [TFZ#
WAL 2505 MEFELOXZAVRHENGVEELT, GE) AT A
LIc#BHCHT '.».-.'M ERELTVE, BRABFEL7+r—7L42T75—3%, [
il w9 )L‘lllﬁMﬁJ-i! LC. By as8E, jloTidihReEFRLEI) ET5
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Forum Theatre Examined through the Pedagogy

of Cooperation in Education

Masakazu MITSUMURA and Kazuhiko SEKITA

The study is to illustrate theoretical/practical applications of Forum Theatre (FT). a
participatory theatre technique originally designed by a Brazilian theatre activist Augusto Boal,
to analyze educational effects derived from FT. and to examine FT from perspectives based on
the pedagogy of cooperation in education. FT first depicts an oppressive theatrical scene in
which a protagonist is oppressed by an antagonist. The audiences as passive spectators are then
encouraged to join an ongoing theatrical scene. to replace the protagonist role, and to do an
improvisational performance in order to challenge the oppressor’s (ie., the antagonist’s)
language. hegemony. and social injustice presented in the scene. FT aims to empower members
of the oppressed group by providing them with the opportunity to develop critical consciousness
through engagement in reflection of internalized oppression that relates to an external oppressive
situation, encouraging them to change both internal and external subordinate status through a
theatrical rehearsal, thereby promoting liberatory change in their real-life situations.

This paper is the result of a collaborative effort of two researchers in different fields. The first
author, who employs participatory theatre activities in a pre-service teacher education context,
emphasizes that pre-service teachers’ performing FT plays provides them with a vicarious
experience of the events portrayed in the plays, which helps them view things from the
perspectives of the marginalized. The second author, who has developed the theoretical/practical
foundations of cooperative learning in a Japanese educational context, finds that FT can be an
effective apparatus that may help audiences/participants nurture empathetic understanding and
strengthen conflict resolution skills. The two researchers hope many more scholars in different
research fields at Soka University will conduct collaborative research activities similar to the

attempt shown in this paper.
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