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Varv s A¥ A r~Xvr (John Steinbeck, 1902-1968) i%, [E¥E] (The Pearl,
1945) DX DH T, “If this story is a parable, perhaps everyone takes his own
meaning from it and reads his own life into it” (2) &R TWV 2545, EBE, 2O
PEiCiE, BEEELEE, &, WRLEPLDIEZOLN, A1 REANTED
BENIIEZEN TS, MICINEFTE—%— - J R4 (Peter Lisca) ¥ =
¥+H+F5 42— {(John H. Timmerman) %= ¥ OMFER T ¥ 7 LHEED
VL, ZOEMOBIREVWIT 2Bk TE

FHXEORTOPCERYZI Y AL 2L RO L7280 2496, =
DOME, Tabb, (1) 2 7LEPPLRIEEA (BLU, TOERKE LD
5, WERIBRA), (2) AESHS L AEEEL S RAME, (3) KBELHOH
HEMY2ZEGHL, COFEmeRABTI LT 5,

(—)

[Ezk] X, 1 747, ¥—/ (Kino) ZERKEOP, BEDLHEIANS
XL B, “Kino” &) AT, Y OMFEOKEH “Ahau Kin” ZEESEH
, BEREV, F— /3 TRIOKRBHOBALEL S ENED, fFmoeikz
BLTEZNZPLERE DL, L L, F—/FHROUXLICEHLEEE
Z LTV ALEPRBICHE SN, OBRKDO L LBHIZ, “The world was awake
now,...” (6) L Vo KRBT, F—J 0RO EZOMOEHIIFTEH LTS &
I MEREAMERICMA SNTV S S EBFREFTRETEE . Lib, 254N
V7 BRDEITHF - ITHEEE 5 A, TORENFERE S OICE LN,



Kino watched with the detachment of God while a dusty ant frantically
tried to escape the sand trap an ant loin had dug for him. (5)

F—FEOMDE ZAHTEHMLTHECEBNARS LATERVA, 22T
IXEMROFGFRNRBEOREE MO LD GHARL LA-BETHEL TS, 250,
AF ARy ZIERRICEF— 7 ITBRE L-MNEEL S5 2, EWAZT TR, A
fiftsx, L0 DIFEANEA X717 OFERBRORRMEL B 3¢, REIC—HED
BONFTHLLDTH b,

F— /1, HEDLE, FoORBEETFOIITT 12— (Coyotito) HSHR- T
HFENMIT A, aF3T7F4— bk, BELwaa—F (little coyote) &9 EEK
Thy, NHEEEIr—EL o2 btts, BHELY ) 2D bNI s, Lk
B, ¥—/OHEBIEEDO 7 TF (Juana) ~EBo T A, FOHBIIIERICH
L TH Ao

And last he turned his head to Juana, his wife, who lay beside him on the
mat, . . . Juana’s eyes were open too. Kino could never remember seeing
them closed when he awakened. Her dark eyes made little reflected stars.
She was looking at him as she was always looking at him when he

awakened. (3)

ZZTHALZVER, F—/PFEHEOTWELEZE, WOTL 77 F+DHPHE
PRTWLEIE, ZLT, FOHPDRICF—VEFHBLTWAZ EPRERENT
WHIZETHDL, 72, 77 TORICIINIHEATBLEENTVWASZ & HHAIK
T, Thbb, COMSEEAE, FOBOYWEORREEZEZLEF— /) D&M
%%<E&T@D,77%@#—/@@@@%%%?#%@;5&%%%L1w%
DTHB, WFRIZLTE, ZIZTE, 77 FF003 LMD L) ICF— 7 2B
LTWaIZEDPHRENT VWS, METHE, oS LYz, F— 7 138ARN



RBEERZTBMICTIENT WD,

F— IEARDOE L L HICKEDHK (the song of the Family) Z#&, F4 %
PREEEHMATVEY, TNOLDHFRIEITNTEF -/ DLPRTTVRE DT,
WhHIXERBORN 2 TR LD DR 5% v,

TFFA—PEFVVICHSRTLE ). ¥V VR TEIEHRROTORER
bDODORWEG o TWhH, AT AL Xy 2L, ZORGORELT, “ .. there are
only good and bad things and black and white things and good and evil things
and no in-between anywhere” (2) * AT, FEEE 2SI L TAE L5,
Eid, THLABFLEOHT S IBKTAEELZ LD THLSI L2 PILLOR
EICRRE> T b, JiZid 2Rz [l Pedizd L, BORMICHEIEHATH
BOTHDB, PIZE, ZOMTIE, BAOKESEMHREZRD, KELEEZ D -
TSI EDPHEBEZOND, PRIZTTFHEEORAE,SIIF 4 — FDE
ZULLBICYa— VDR TEDEEHI ZLil% D,

F—/EFZTI3T APV VR ENZZR/EIBABAET L, THIIHL,
7T FIEFOBRELYHEMRL, TEEELIIT A — FOHEFEIH MRS L
THPNTVL, AR, AFA Xy Z2OERIZIE, 29 LAaKHERIE [RYo
5 ED ] (The Grapes of Wrath, 1939} @< ~ + Y a—F (Ma Joad) #iZ L,
FEIITROZE, H5VIEREBAOA A -V EROREEND LT ER L TY
5o

TTFEITEFNLLUTEH 5, WRIIINI TS 74 7Y ORITHK:Z
ENRZVHADRELTRAZLERET 2. HBAORZFIIRLZVWEWI F—/ 25
LiF5 77+ DHIE, “ .. her eyes as cold as the eyes of a lioness” (13) & FKH &
NETOWS LW I ERL T2, &R, “Kino followed her [Juanal.” (13) &\
Ve b, RYRRE T, 77 HWEIEF— /28, foBEmofThxeE
BT,

HDFRRICEOBEEB L CTHOADEZROBILERE S PREPHAICELTY
b0 TLTC, HADEEIZH T 5%~/ ODBEEFROLHITFELN TV S,



Kino hesitated a moment. This doctor was not of his people. This doctor
was of a race which for nearly four hundred years had beaten and starved
and robbed and despised Kino’s race, and frightened it too, so that the

indigene came humbly to the door. (15)

L BFIAEDE — ) ORER BMEHWCTHBHOL S IR TEL D
EHMEGRIONA, COGADEEIIBRBICBEETAHAOHL L L B2, WH
IR ONT-EBOANMBEOREL LTHEIN TS T2, AL AN, F—
JORBEEERLUIEL L Cuo 2BRESH 5205, ZORBEGHRICAO®D 2LE
ELT, SOERICIEERROEABEORTINL A EZHIHEAIR TV W
bo TLT, BARAC, AL Y ITEDQERIAFT D aOEZENT L 2 & TER
SN ELTEIERAONS, (21)

ST, EBEORBCEHEILSL, 29 LEBEORERIRINTnEOT, I TEF
DEERPETL 20,

Here is an example of the tricks played upon the unlettered Indian. An
edict was issued that land in certain parts must be registered by a certain
date. Many Indians were kept in ignorance of that order. Unregistered land
was put up for sale, and in some cases bought at ridiculously low prices.
Protecting, but unable to resist the injustice, the wretched owners were
dispossesed. Nor was that all. After losing their property, they often

became slaves. (Johnson 201)

SOXWERLE, WHIIEELFOTARL YAFA VT4 7 Ol E
PMEL, BTRA vy F147r2WHMtL vl HBcEs, (8—,
AFA T3 GRAAFBLODITTELLDTH D), MZT, #HEDLF



I LIARL Y ANDERLREZIFL, LrdBSERIRvE LWV AL ORE
DWBEZTENVTTbLdPo72DTH S (Even the church, which supports the
wealthy aristocrats, withholds the sacrament of marriage from those who
cannot pay. Johnson 189), COZODOXEZE LT, ZOfEmTHAINTHEF
— /) OREDRKIRPERPIZEDLT EF S TL 5. 250, AARXTEZEDIE
R, BRICHALTwAZ L, BHEEZIABESIN TV ELLOXFIFHEOLVI
&, (bbAHA, COTLETREFIFERNITPELI LR TERVI L), Thh
H, BETIL) ZEPTERVLDIHETRHREANZ DT T RWI L Lok
CWTH D,

BT ZIOREADEEN X —/ 8oL, BEFTZHE-TEF—/%ZBW0Y
B, F—IXBEERYDLDIZ, FTIREZBLIFALDHMEZR T,
UENE—-ZEDHENRTH S,

(=)

EEOFHEIL, ifé%ﬁo)ﬁ&ﬁ?iﬁ?ﬁ‘ﬂ, W TE%HE (the hazy mirage)
ENBEDLOREFEM (the uncertainty) &, Fhd SHAMY (accidents) 55k
FIRFEN S, 29 LEAREECBAERZOR, #)ELRMINL, B4
RTCERIMELNI2BBEZOLDONBMALDTH S “. . . the pearls were
accidents” (24)

F— JIFEREROTEIID o ZDMIZD CHITHIL, RF A 2y 7%
ATH 22 Y ZRHEEZEOE S L BT, EEFROBFEIRICA > T T Ltk 5,
ZID5, WRERF—/ OREBOFHBANADAAREERL TV,

F— /7 oHIZIZ, BEOHK (the Song of the Undersea) @ VAN < A % B
LEEORXTT 4 — (the little secret melody of the pearl) 2SEZ 2 TL %, #
nrb, BIROATT 4 —PHIZDAELENPDITEIEL, =1 D0E20H
* (the oyster) % FIZANT, 727 FOFE2AR—DOLIESL, EENVFEooT
% “the maybe pearl” LIFFA T3S, HROLHEEELEAREEZREALL-D



DChHbH, ¥— DO, FOLJEIIENEDODWTWS, LdL, 77 FHREERN
¥ eI UHhiT, BERZFICLILEBRIZZOLIZICHSPRATLE 5,

Kino lifted the flesh, and there it lay, the great pearl, perfect as the
moon. . . . In the surface of the great pearl he could see dream forms. .

Then Kino’s fist closed over the pearl and his emotion broke over him. He

put back his head and howled. (30-31)

IVOMEEIZELBE, HERFERRELEZZAONTVAEDT, ZZTITHDLHIK
SEEELRETR] Lo EHIE, EROAFEIERYML-EFRI I -TwW5,

ZLC, F-RIOBTTIREOEICRY, BWIEL TS, T4 ML
FORPAZHEV UL, F—/7F 208, A F (d) IX2ZhrshTiTETs2 L
Wb, 72720, A ARy 73 EADEBLEEHR-7T-7a 4 MOEEOME
X0y, NEHBEOLENEZM (collective unconscious) %o 7221 7L
FOoEsmcHL, ZOEMDOBHEIZH o> Twvvb, (Timmemam 143-161) 3 7
bbb, ZOHMICE o TRRTILL, RECHLbId— ) OFEE—/ DR
T THH [#] (shadow) THY, BMEALEZLIZLEETH S,

WAL, 2B RA 77— HCTHEOTBOMHETHPBL-LIIIZ, R4
YRy ZBIDVERICAT Ty —2EH L TWa, Thbh, X477 —DFEL
WHRE, MEOEZEZRVAATHEDTHL,

(=)

FEZEOHHRIZIE, “A town is a thing like a colonial animal. A town has a
nervous system and a head and shoulders and feet.” (32) & & - T, H 40 &0
DREBEEPE NI ZEZDPRPFEN TS, LT, MEEPERICHEH S,
MEIFH O DN TV D I EFFEIRZ O D,

CIC, ¥ HBEROPICRICEFICODCTERL THIV,



He spoke softly, “We will be married—in the church.” . . . It was in the
pearl—the picture glowing there. He himself was dressed in new white
clothes, and he carried a new hat-not of straw but of fine black felt-and he
too wore shoes—not sandals but shoes that laced. But Coyotito—he was
the one—he wore a blue sailor suit from the United States and a little
yvachting cap such as Kino had seen once when a pleasure boat put into the

estuary. (36)

Filo—EE, ERSHBLEBLLESF— /7 0BO—EHTIEH 505, TOEDHIZH
TEOREEAOAZRITET, BAOYWEXXHASIZERTHSE F— ) OEH
FPTLE-TL b, T4bh, ¥ A AORETEMHi-oTH MY v 7BRT
BB 2 HITFBLE2ER TS, HALFIEL, HALRLAFZ T2 %%
— JRERTVwEDTHE, T0MOF—/0FEY, GFERTEANELT, BA®
b EBECHLEBLTYS, Bl2IE, F—/1EHALL V74 7 OBEZH B
BT EERUABICTAEIATINERO2IEREERD, TOFA4A 70, HAILLSA
YFAT VT ERNEHENORHMTH L LRI, OBLIILVIAY Y FORY
12 %50, EAMIIZAARS 2L L-50THY, F—/DREOLTIER
Vo FRRL, ¥ IEBTEFRNEDLY, RATFIEREISELILEERD
2, FRIFIARSL VEOBBEZERT LHTT, 23 AAE~DORILE BiEY
bDTHDH, BARIZ, BHIMZLA Y7147 OB MEE, LEOSHELZHIL
ZELLTW5S, 72, 77+0HM0 b, REOHVEME L $12, “Hail Mary”
B> THWT, TEOEMEFI A NEPRIEL 227251 RoTWA, T4b
H, HADIZIZW0FICTH/25EEE, {1 747 OLOREL EFTREL TW
BOTH2. bbbA, 4 ¥F4T7 Y HFAAOTALERMY ARTS, THEOTILE
HOIRERDZIELIFITELEASAI L, GAERTRTELEVI DT THEV, L
L, TOEGTHPN T BAALE, REICHS bR (%] OB
KTHb,

ST, BRBFRPERR Y, KEOBI IR ABPEZRZRD T, F—/ 2iih



BHo LT, F—WBHOMNLE [5] [CEbND Nl N SR Z OFARD A
nizw [®l &, PRIV TLEFOVHIED (] O A -V 2RBIEAT
Wb, ZITIERLDT, 77 HEEFIELBIZFAD X, “It will destroy us all.”
(55) EF—/ZF@TH, F=/FTR2T5H, 77 FIEF—/12L o THLRNIT,
I TLBETN ) 7 2% {anima) O E% LTW5AHD, ZHIZOWTIEDLIZ
SANBZ EITT 5,

()

BNELEZBIIODE, ekt 0iondahl L2 2METELT 5,
Thd s, BHRASZBEL T, BUOAEEEIFELONS, 72, 2374 — M3
NETBER LD o7272012, ELEZ I T TR EFBREN, Nz TERE
DEZBF—/ OREERESEL1ZDOCEEIZZoTWLEI L b@RBIEBEILN
5o TLT, ¥—/ ORKGIZIZOEN, BAOH TENE 522 LAE bIcH
EIRZ biLh,

F—3MR—DOEKEEZTEAH ETHD, BHREAEIETHILL, ®<EWV]
ZIHEThH, F—3WRL, BB MToTCEHRLEIEHEEE L. £LT, 2O
BERIS, F— /3 wEREZ LW, LW ANEHBEL2ITNIER O R 25D
TH Do |

W77 <A (Juan Tomids) BRIZER-2EADOF— /7 2Eih T,
“You have defied not the pearl buyers, but the whole structure, the whole way
of life, . . .7 (74) L BN, F— /) OBIPNTVWAHEZEHL b, 23, *
— 203, ERBALZTTEL, AATROLELEIIHREG LR OTHE, H
Hwii, COMOFERPRM, FLT, ¥~/ OEGEEPTETCOLDICHAT
WhrRIE R ol b, 77 ¥ bTAIE “Go with God.” (74) &, *— /% ZEX
T LIICHEERZBLD, o777y bR, 20 70HEHEOW) [EE ]
DOED, [EBA] (wise old man) DR EZ W RAHE, F— 7 28F, #
WEKD,

ZOX, ¥F—/EEORTHSERE, HorgErT [#] k. £2LC, H



A SMERTRE, BWBERESI LD, 7759 “Kino, this pearl is evil.
Let us destroy it before it destroys us.” (77) ¥ 595 %%, ¥— /i, “I am a man.”
(78) L E» Tk LTRIF AN,

(1)

FHAFDEHEIL, “The late moon arose before the first rooster crowed.” (79) &
W)X TUHEE S, Thbdb, KBETEII, [HBEZRETLIA] PA->-TwL EZ
LPBIRE o Twh,

F—IBHZRERITE, 77 FPERZAEPLFLH L T L DIZED DV,
Wik 7 7 F23F SICEBREWIRITETE D L LR, 77 FCRT»» ) EKR
RBOPZT. FLT, ¥~ 3B TITFOEYEYD, BEXZR-72. 2ONR
EHEAVAOESHES LTna,

Fo/ERETCERLBELERTHTHMIELTAEDL )XV 2 BT,
3T, REZHS bR, BFMOAEZ S LFLELTWEDTH S,

TOEHIZ, F—/3F 47 TR [B] KilshEihsg, Be [E] oKL
RIHRAS, F— /O EETSHY, BERIEIF—/OEPOELT, MMOET
RPhHOLNPeADREBRTECELEL LML, T4bb, HEERLOHBETELIE
Az BB S,

CORIZ, BOITFRENLZTITFOLERDL FIFE> TV b,

There was no anger in her for Kino. He had said, “I am a man,” and that
meant certain things to Juana. 1t meant that he was half insane and half
god. It meant that Kino would drive his strength against a moutain and
plunge his strength against the sea. Juana, in her woman’s soul, knew
that the mountain would stand while the man broke himself: that the sea
would surge while the man drowned in it. And yet it was this thing that
made him a man, half insane and half god, and Juana had need of a man;

she could not live without a man. Although she might be puzzled by these



differences between man and woman, she knew them and accepted them
and needed them. Of course she would follow him, there was no question of
that. Sometimes the quality of woman, the reason, the caution, the sense of

preservation, could cut through Kino’s manness and save them all. (80-83}

B, 77+ F -7 07 2OEERER-LTHE LR, 22T, ¥—
T TFDOT = AR (animus) DRXEZR/LTWALAI L EZBEH LV, T4
ht, F-/ 77 FEMEONRE, HL5VIENEROERT, BEWIZ, 72w
ETZLAOREZHELETCHEDTH D, 72721, F—/LoT, 77FEF7=
XD LE=, EEEEO [ERFEL (B4 Lvw) [Fw7 =< & LTy
NTCVLEDIIXFL, 77FICEoT, F—/ @722 ADH L, F—, H_EKEO
(] & [178] Lv) [Rw7T=2aX] ELTHERPLTVS, 2L, 7748
HIREAREFICEI ENLT VO L, F—/ BEFOME % B -> T,
FLTC, ERPLBERSNZF—/1F, BT AR ~NEBET 5,

EC, [BhidB] tw)F—-/05ER, PEEALRD, FEMmEesd [H
RIS A R ERL TV H D, ¥ FLEETE, 7oA XSS
MBI RS R, BEENLZLEE, TLTHOREHERLZEFH L ESNT
Whe F—/ DA A —VIZBEHTHHBRNRZS, OBLICHUTERLAw, 22T
X TEK] 25, AHMOBERHRFRLHEITIT—WEROIC, ZLTHBREGET S
HODOREE LTHANTWE S L 2T 2107w,

WIS L, AMITEESEFICB LR 20, PIEEANERD, FEHE %
DEHLRTHE BE2E0EZTTHE, &by, BRI bowIniF—/
REDORBEITZ) LRI TH B, W2IZ, 77571, REEAN, FEHTHS
F = PVBELOTHE, $Thbd, 77 FEBLVWATRES 2 X0 E7-01Z,
¥—/ONELEET D, ¥—/ ORICELHPYE, WEFRE TLT, ABHOE
RBEZEZLELLTVWBEDTH A, 77 FEaiRHLES, BIFFEN 2210 T,
HEOUFLILIEITELVOTHL, TLT, F— /b 77 FTO5tHORI %
EELELL, BBRHAARELSTTIEEZOUTLILIITELRVDTH b, 78



DFIE, REPAR ARSI LIRS G20 Avb— Uk & I0, RE 204
I LEAI N s TWwAEWINT VY 2 REFZIMEZT WD,

T, HE—RZHEICr s, HUBRIKT, BRI 2%2 77 FIC#H L 5,
(22T, RORPEBEERTXF—/ROBENETHEEZLTWEDLITTHS),
R 7 7 FAERE2EHTEE, BUZEMICEhS, £LTC, 770 EBRL
CERITETI )N EREL TR LI AT, APBEUEEHD, 20, BIHICT
DOBGAEANEIE b TwAI L2 77 FICATPEL, (ZD LI,
HiZZ0XETHPIENF — ) R BB HENECTHLDTHDL), V 77+
SERFFY, F—PERbAEDE, FLTCHF—PEDOESTHFEZ2HRLTCLE
o/l LR Ab, EOBEH, 77 HIBEOEFHIGKEIIE T LEs &M
L7 ZLT, REDOUL0IZ, IFOLHATIHRLET B,

F—/RBEFE LI LTHEL TS, 77 TRBRAOFUE LD L)1,
FREGRZ F—/ OFITET,

TTTREZTOTHATI ) EF =/ 2B T %o FIROBY , KU RE T,
WOL I TFHREF— ) BN TWE, ¥~/ Z7T7FOFEEZIFTAN, L€t
WAETF2PLE TR, 22T, AROEFBORMTH I 7 X = HEENTHEZ
EEMBD, iz, WEODHERNEDKEDTONTERELET S, ¥~/ —~FKiZL0fk
RDT 7Y - MRADRIHAL EoThb I, 2y FLBEDEEAEBHES T
7V MRAR, ¥ WERICEERIE > TV SOTERT L HITETF 595,
F— 2 IIBEBEPEHGOMIZLEE o THE ANL V.

(7%)

EAEOFHET, ¥~/ REFEDOIBIZT 7 - PRAORXMT, Tl A
2D O, EMORIHEEOERENET L, TEOANA-TL S, €LT, ¥
— JROEDLNIZIT [EHORE] (the evils of the night) BEH, LT, F—
JEFTETHEILL T —FT, RICREHOE I REBERT, T4bb, F
—EPEHOLI, TYOBHEEZHEL, 7IOBEIIAET S, 35) Fik#



DFE—)OFEFEUTOLEIIZFES,

But Kino sat on the ground and stared at the earth in front of him. He
watched the ants moving, a little column of them near to his foot, and he
put his foot in their path. Then the column climbed over his instep and
continued on its way, and Kino left his foot there and watched them move

over it. (96-97)

FHEIEHERT, F—/PHOL) LBRELLBETTVZ2BRLTWEEE
WAL 722, F— 7)) 2BETHIOREICH 72, FUMEEBESRARN S,
CDF—/ DA A=V [MLoNEHMIZ] (To a God Unknown, 1933) OFEAN
N, Yay¥z - 7124 (Joseph Wayne) A A=V BN HF-TL B, T4
bh, YadvBIR [TVL47F 7 - Av—] (breaking-through) U 7=BERIiZ,
fead—L, HOOFEZOLDOPIUTHEILEE>TWELIIL, F—/132
TRERHOL D BEIIERL, TUICLoTHEBoTWE. bhBHA, F—J

TIVERTALTWAELIZ, IVRELGFEFF—/EZHTALTVE E VY
EEEXAIA YRy ZIEENLTITWE G,

EH,L, TITHF—7R@3WMELZ-TT I OfTEICHEEG, LAL, TYRZEOW
RBRATEHICEDL, 2T, ZO7)OFEE, FAZRELRIBRLTNI)
ETAEMOBTEZRBLTVDE L7, Thbs, [BYORELE)] OLBNFR
BLThL2bDERLLDTHAE, /2, COTIVRIMNLINEZEZ RITRIESR
Liwd— /@Q&%E&0T<é &b R

D, F—/REFTERLE S AOBEF LR T T L7200, IWWOEAAST
Wi, ZOBHEDOEIE, EAEFHD [E] L LTt Tnd, 3270
BEOHL, \HMORELR [#] THY, BHROBIILoMEEZEHL-30T
Hh, INEDO=2 [F] ©H>H, —2D [E] PFFIA7NVEHRFELTVL, F—

JEIhHo [#] oBE T, & Iﬂﬂ"&%é%k%ﬂ%ﬂ:wa( LaL, 7



THOBPTTELEEEZRNIRT, LT, F—/REMWOFP LR LT L 12K
ZROTKENLEET S, TOABERD I I ICHEPNT, TIPVEEREFORE
BTHALILIRENS,

The little pools were places of life because of the water, and places of

killing because of fhe water, too. (108)

F—JKIIKEHER L2, —mE 20k, SOMBIZENRLS. £LT,
(%! OBHZAKERD T, COKGENLLoTRLIDZEFD, LI, ZOK
BidF¥— /RKE %] ORBBELDEFRFOBRL 2L, |

w’, KT, ZADOBHREIRDLIICHEZETLDTIR-TWSE, BE—AIZT
A7V %LE, REoTwb, =12k oT, ZOFATN2ES LIrEELHE
FRIN T LRWDTH L,

F—FEETRAVRIEBLZ2DT, REBR £3I, —D0EEYELD,
MUCm - Twd, #0F%F— 1t “Kino edged like a slow lizard down the
smooth rock shoulder.” (114) &N Tnw5b, TZTEHLAWEWE, £—/0
BEAPRIM I TFOBREIIRLIOGNTVRAEIETH S, MAFIZLILBALVLD, F
LHLLVLDODIRRAL LTHRWLGNAY, EEROBIZEo/zF—/ OLEZRT DI
WFOIkRELZ > Tnb, /2, F— 1%, “And Kino crept silently as a
shadow down the smooth mountain face.” (115) &f#ihrNTns, T [#] b,
RIY, BROBLLoTWAEF—/ D [l OBERL TS, 22T, BERE
W ik, BEREF -/ OLERL, F—/ORFICE>Tw201IC8L, Aok
X —JDEEROL, HETIF -/ OEGFEREICLTWVEHTH 5,

F—JBBELGBARELY, BERET, FOM, Ao 5 4 7N T
T4 MRS, (B agd 74 - bPOMERE I - FTOT OB &AL
R TTDOTHDB),



E—¥— ) 2HiE, F—/0 [HEE] oFXCTR (%] OBHEE~ORE, Z
LT, TFF—4 FOFRIZEE LEDNEL, v YORETT 709 85R T HRES
A, ] O —VIZBIoTWwAZEFLUTOI I L Twb,

His flight begins in darkness; he attacks his three pursuers at night; and
it is then that his son is killed. The owl, one of the Mayan symbols of evil

and death, is conspicuous in the night scenes. (Lisca 139)

CCTEFVERLZVER, B PIEFEEFORCIIR,I F— /2 Ri%o
727 7+ OkF % “She {Juana] peered like an owl from the hole in the
mountain, . . .* (114) EREAL, 77 F2REBEORMO 770y IKATWEI L
THhb, bbb, BIFRF—/OFMNEHL7 7 FohIcd, EFHEFICES
RALIZODICEOERIFIEL, ILATRTHLIE2HEIIERATVWDS I LHHE
BENDLDTH B, -

FDH, F—I L TTFIEIFTATINETITT 4 — FOBEBEKEEL LD, FRACE
b COROBETBUTO LI ITHEHPN TS,

- The two came from the rutted country road into the city, and they were
not walking in single file, Kino ahead and Juana behind, as usual, but side
by side. The sun was behind them and their long shadows stalked ahead,

and they seems to carry two towers of darkness with them. (119)

T, F— 7T IR ENETELERELY, BBEPFTHRVTnsEI Ldb,
TS SRR TWDE T EX G B,

COR, 3=/ L T7THIRIIRCEAPLBOINTEG/-bOKEL [#] &
BHMTETVBIF IR TYS, T4bl, ZA3a3F1—bOREZHAL,
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Her face was hard and lined and leathery with fatigue and with the
tightness with which she fought fatigue. And her wide eyes stared inward
on herself. She was as remote and as removed as Heaven. Kino’s lips were
thin and his jaws tight, and the people say that he carried fear with him,
that he was as dangerous as a rising storm. The people say that the two
seemed to be removed from human experience; that they had gone through
pain and had come out on the other side; that there was almost a magical

protection about them. (120)

TT7TERERRETTCUINEEO0, MO LHIITHEREL, RELLHTEICES
Twd, LT, BHGDLDEDPE LoERO2HDTVE, Thbb, FRIIBFD
[ KHARTE, AGOPIEEEF— ) OFFIZLEF DTV EIZEH Wi
Ve ZLT, MOEIBREERLTWETZTHIE, F—/1lkoTTEIT=YH
FC o T b,

F—/BBERIDIEDOI I IEREFAII Lo TVS, 250, FROMFO
SENFEL 2TV E, REOTIE, HMFOHEUNT (a battle cry) & o TWw
BHo _NIZANROBTER»P LR LATFIELERY, HOHRE~NBTLE 72, €L T,
TAFEFLALEMDIL I L DOTFLNRT W S,

ZANGHSEOROBETHREIN A X - IRV ES TSRS, BITHEICH
2o F—IRIFAINEEATOES, EHEEZMOMB LI, 2L C, EHoETE R
e, TRts] CHREOLIICRZ, I/, BHROREILZ, BoE-7X5%
HRIEAZIFT 4 - PORBREPRZTEL, F—-13L )R EHROAKIZR
D&, LRRIIRENSHSING, 2L T, $—/1F, B2 77 FI2EEIT
L, 7T FERERERITRSY, F— N ICHGTERE2BE~IRITE L1218,

F—/ BECHDP > T, T EWEREZRIT2. Thbb, $— /7 3WEIH



RHEBLI-OTH A, BERIRZADLD LN EERES DT, HENEIEATH
Sl CTHT, BERIZELVWEROBZEIEL -,
FLT, HEORAXIVOLPpEIREELRY, RFTHITH L,

FERZPZ2T)

COWFEIINTRDLA, Zofk, F—/REIHESGEHRICHBP /20T,
RBEINTLE I EV L) RIS LI NL, P, F—/KESBH,
NI 2 B, I omEmICES T hiE, F— 2/ RFL, gt fH#lod
TRTRTERENTLEI CLED. LAL, EFROWEIHETTLHE
mMTHY, HHTHY, HDLABERTHIA THLLEEZLLDT, ZOYFETHOSNT
W15 “ .. there was almost a magical protection about them [Kino andFuanal.”
EWH MR REZFOT I ZIFANS V. FLT, FA 7V EFRZLEF—UD
Bix, ARA YREAASIRT HHAEBII BN DS SBFFETH D AREICA
YTFAT Y OLIEERTLLE LTRA IV, 2

FY v s - We a— (Patrick W. Shaw) bR LTWA LHI23), A& A
Yy FRETRIERREORFIL, COERTFIELD, BB L RFIZERED
BT S RMBEIC S OMERE TR LBIE ATV S 2 XA Live X84 ¥~
v 23R, (7208 E7 A I A) (America and Americans, 1966) OHT “I
did not know about the bomb, and certainly I had nothing to do with its use, but
I am horrified and ashamed;...” (130)  EEHERL, ZORBERTIZHTE2HHD
FRLERBEIIBNT VL, A5 A Uy 7B RERKEE REEHRT2HE
BLVIWHTRA LTSS, REFRL VI ZEOPIHEOFELBMRL T
BV R, Tz, WENHRRERMOIIII N T AR R L RS, YR
zEMEL7-b DL Bbhs, #L T, 4K, BFOTXIE, RTLEWABDORE
ThbEVIBERDIDoTZIITTH S,
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1) ¥=%— - YRARZZO[IHZ, BELZAOBENzaFs—bORE IO LA
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In the novelette the moon reappears from behind the clouds to show Juana the
pearl after Kino loses it; as the clouds again cover the moon, she thinks of
completing her intention of throwing the pearl into the sea, but the moon again
reappears and shows her the two men lying in the path ahead of her, one of whom
is Kino, whom, she runs to help. The moon also reappears, rising sooner than
expected, as Kino is preparing to leap upon his pursuers, causing the delay (and

- perhaps Coyotito’s cry) which allows the fatal shot. (139-140)

2) MY vy cWeTa—id, LAYy [ER] 2AEL-EHOBRER
ZEMHL, SAMEEMPAEOBRE 2o TnA I R L TV 5,

We need to recall that World War 1I was raging when Steinbeck began the story
. . . and that in August 1945, just before the story was completed and published in
December 1945, the atomic bomb had devastated Hiroshima and Nagasaki, Japan.
Clearly it was a time when modern science and technology seemed to threaten the
world. (171)

3) FIUERTIZZOHDEF—_/ 12DWT “He [Kino] can be a Zapata of La Paz, the
leader of the people. . . .7 (207) &, 5\ E, “. .. Kino as hero could act as
“dogan,” a guardian of the people like Emiliano Zapata.” (208) 8L CTn5. &
B OEMIRCPBMENERORZILF, ZORREZRNITBLAL, &L
{Z, “a magical protection” A3 IT#E, HHWVIL, F—IZH ) AR LER ST
5 AZFNE, -/ BZAOAOEAMLEAOD L ZTFCIILrb A4 e REhLE
DEHH LM Lz, F— 2 BEHPMEOHRTI £, “a guardian of the people
like Emiliano Zapata” & L CHEHET LI LW TELDTH S,
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