13

AT « a—F VT Th= 2k 18] oOkizonT
— A & AR Lk e—

IXC®IT

ey D7 RO o RHRBRO H ARSIV CHEREEIZH U2/ Sy VRO =2 =7 THiE (%
127-151 ) OHEBT. AR (1D RHEEORIZAR SN 2HBLINIA7< L, 1 REIBILTH
%o ZhUL, A RO~ w7 — Mathud) O~— bk (Mat) OB (devakula) 2> DI SR
ERERTEE (X2) THD, TOM, 7I7H=AZ AERDANLT « 2—4 /L (Surkh Kotal) ofi
Bt (Bagolaggo, bagolango) 7>BFHE X7 AERITZSE (X13) LIRIEOHG TIER S Wbt T
Wo, v— MBI LEEICIE T 7 7 I —CF T ML,
‘Maharja rajatirdja devaputra kanisko® CKE, FEEDE, K1 H=v
afl) EHDHDT, =22 L HOBGTH D Z LIFHhE R,

K1 H=ah e D 2em YHHRI LY b— REHERE

K2 F=vak 1N H L8hm~ by T—tfEH X3 H=vah 1R H 13m0 H—T VR

' J. Ph. Vogel, La Sculpture de Mathurd, Paris, 1930, p. 22, pl. 1.
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ZHUTHLTALT « a—ZAnb0HHE] (K 3) [ZFETAZRTH#UIE TITb RN,
LI D, AVT « a—F)VOMEENDIE, =T ah 1 R L7 R = o
DM, kawnbro oavivo Bayohayyo) OIERE « FREHCEET 2 RLDF U 7 S BT L TV A DT,
ANT « a—=Z TGS =2 2 1 HOBBEHESN TN D, 72720, ZOHEIARL W,
FTLYEATHD LITNZ VO TERBREESIN TS, FIl, AROFE—OFREE LT, Zok
TEDHEETERNT 2 Z L1275,

F_OMEE LTE, =2l L HEOBEBRE T2 HEN EREHN TGN b b3, AL -
a—H LR by T—OfE] (X2, 3) ML LIZETA R L bOEN WS ERH D, B
TECIIAEAICBI LTl A 0 ShCuna,

OO L TERY, D7 b AT« a—2 L] (K3) 3= a1 ifto TR
TR < PR ICHITESNIZHBTTHY . - oTiu b SNZRTEEER LI b0 Th 5 Lf
BT D ATED LIRS 200, AT, FORIH EARLAT BN LTV,

I == 1L e A5 TS

AT o A—H VOB Z R U727 T ATERONR D+ L a b ALY o 124 ZofAg
(X 3) %7 v% UEDEEIRN LY v VIEOKREWEST- TEEE) 720 L T ThoHERARL,
A= a2t L EEIFHE Uiehotz®, 20X 5 ZREERREEIT Y T o AFREFADRH A RIS F F
TRATODLY, FRED G+ 722 A%, FIEEHT0 3 ROfE (i) %27 > ViROEEDH
e 7L, REDOER (X13) %#RL5< (probablement, wahrscheinlich) # =3 = 1 fOHETHA S
LIRTUND 4,

JM-m—EBr7 40—V RIE ZOEF (X3) Lv—hoh=ah THig (22) Lotz
FRRL Q0B , THEEOHEB) EFRL, I=val 1 HEELTINRN, 7 RRF R RO
BT« TRONBE ORI TEL DS T D B Ya s AX T 4 A%—L, 7 v TRl h=y
2 DGR ] LHEELTNDS, B IUREETEDO R - =7 /UE, A==k 1 S HETS
T LB RO TS T,

2 H. Humbach, Baktrische Sparachdenkmiler, Teil I, Wiesbaden, 1966, S.78. N. Sims-Williams, “Bactrian Historical Inscriptions of
the Kushan Period”, The Silk Road, vol. 10,2012, p. 78. #%H [T « & /W47 R U TREMSC) 4D =2 K] 5524
B 1, 106 H,

* D. Schlumberger “Descendants non-méditerranéens de Iart grec”, Syria, t. XXXII, 1960, p. 157, pl. VII-1~3. ead., “The
Excavations at Surkh Kotal and the Problem of Hellenism in Bactria and India”, The Proceedings of the British Academy, vol. XLVII,
1961, pl. XI.. ead., L ‘Orient Hellénisé, Paris, 1970, p. 64, fig. 28.

4 D. Schlumberger/M. Le Berre/G. Fussman, Surkh Kotal en Bactriane, vol. 1, Paris, 1983, texte, pp. 118-119, 148-151, planches,
pls.60-61. G Fussman, Surkh Kotal : Tempel der Kuschan-Zeit in Baktrien, Miinchen, 1983, S. 64, 74, Abb.11. F. Tissot, Les Arts
Anciens du Pakistan et de I’Afghanistan, Paris, 1987, p. 52, fig. 50.

5 J.M. Rosenfield, The Dynastic Arts of the Kushans, Berkeley/Los Angeles, 1967, pp. 156-157, fig. 120.

5 B. 51. Crasuckuit, Kywanckas baxmpus: Tpobnemo: ucmopuu u kyonmypet, 1977, Mocksa, ¢. 223, puc. 36. ead., La Bactriane sous
les Kushans : Problémes d’histoire et de culture, Paris, 1986, p. 242, pl. XVIIb.

“ H. Rau, “Portrait Sculpture of Kaniska”, German Scholars on India, vol. 1, 1973, p. 195, pl. 4. R. Gobl, Miinzpriigung des
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e+ BNU—E, ZOMERE Th=yad 1 HEHEESIE (résumé) 4] LR TODH3, TS
WA= 2 TR RO Y = —~ « B RT7 4 BEAE (% 113-127 ) O THL EHEEL
T3S,

ZDEIIC, L OEMEBMLT L E A= 2 1 S EHTE L TR0, 1970 IS, B n—
F2 RIZZOMEE (X 3) %, ~— OB ==k 1 g E OEFRLEEZRT 5 LISMERIOFILE 72 LI
=2k TG EBIE L2, LsLAan s, u—F 2 RO X S IIHiEd 2 0idte LA G, kL
T FE LR T L OHMGIN =22l 1 #HREHEET DICE EE->T05 0% &<, K3 D
PRGOS 1 X2 DF =2 201 1 fHEOBBOENLE R B> THDb, BIET 2 D4k
BEDBEH/RDST2DTHA I,

0 A==k 1 o EEDORE

ZVT e A= OER] ([ 3) 25, H=ad 1 OBEEEEHET DI 0ICEL L, 2O/
BOEMD S W75, Fazvr) ORIUTHEIE SR 2R Y HFTERTH Z Licd
%, CHUTHERTHIRY SIS, ~— MNEOIEZ AT DARE (ivy, lierre, Efew) ZHEHTHEY HL7=,
72N ULl L 7oA ST vy serol) T,

S A ¥ =TI —F I TITHILE LTeA T L RBRIEO AR OV GRS E 2 T T D A8,
FNEBIRT D & RO EAEOHDENHAROE AT DI, FFEORO, FrEDRIER S
TN Z EDNEIRT 5 1Y B LB ZEDDIT IV T AN, AFRZA N, Y= Z A N ETHHI,
DAUBITZED X S pdiitis 2 TN, —F, #% 7 b Y 7 B SRR L7 BAg
BTN 2 ARCBARIE W 1 -3 2D Y v  NIZDWTE, WARFAX VDT ¥ oD
IR A LT 2 VUL T SO DI S NI TR, oA AZEIS AT AR T (1
) (K4), 7v=2F « W RT748AE (#£60-904F), V=—v - F7 by—E {%0-1134), ¥
2=~ BRI 4ERAE, H=vad 1 (K1) OBBOESICE. 20X ) 7235 R s
B, Fo, v— Mt Oh=v a1 (M2) RV x—~ - #7 by—EH (¥5) IZH AR,
7L, Um—~ s 27 N y—EOBEBOFREOLAOMNE (K6) A7 D Hy ORI IIE N — ME

Kusanreiches, Wien, 1984, S. 153, Taf.178.

8 Z. Tarz, “Les representations portraitistes des donateurs laics dans I’imagerie bouddhique”, Ktema, no. 34, pp. 287-288, note 2, figs.
1-2.

9 B. Rowland, Zentralasien, Baden-Baden, 1970, pp. 80-90, figs. 34, 35. ead., The Art of Central Asia, New York, 1974, pp. 80-81,
figs. 34, 35.

0 NERE 1D o L ERENSCRET DR TE LR AT e EE] 55 18 5, 1992 - 14 H, [H) [H ¥ —
FEME 7 v o FHL RIS, 1996 4, 87 B XK 1-1, HMESE - mEEHE (R o7 0, /INFHE, 1999 4R, 129,
359 H, BIRIT, = FTU 7V R« v b7 = F BEIHILIER [5 52E5%E5 2 v 7 m— R SRR, 2011 4R, 94 .
1 C.A. Snerxo, Kocniow [pesneti Espasuu, Mocksa, 2006, puc. 1-218.

2 A. M. Belenizki, Mittelasien Kunst der Sogden, Leipzig, 1980, S. 42, 101, Taf. 36, 38, 39, 40. G Azarpay, Sogdian Painting, 1981,
Berkeley * Los Angeles * London, pls. 28, 29.

B T. A. TTyrauenxosa, Cxymnmypa Xamasana, Mocksa, 1971, ¢ 31, 61, Tab. 68. ead., Les Trésors de Dalverjine-tépé, Leningrad,
1978, fig. 29. J. M. Rosenfield, op. cit., pls. I-X. R. Gobl, op.cit., Taf. 157-159.
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M4 ~TAATHIE D: 3em FEHE

X5 Tx—=-H7 by—FEE H 2.35m < by T X6 X5 DR

AEFEA T AFEHERAT T (coeurs emboités) &, F Y 27 HIRODECHT (wave-band) 23 L 54125723,

COWPSCHATIBOM Z 512 2548 (EBfeEOR) F AR T 2 L a4 5 !
LU E, H=vaB 1V IOIROT7 T 4 2B E (% 151-190 45) 23FT LTI AIF S e

[FEOME T, FELHLOER 2 HT 72 B (7)) 28 TOLERRLND B, ZOFEHD

" L.Bachhofer, Early Indian Sculpture, Oxford,1919, vol. I, pls. 77-78. Vogel, op.cit., pl. la. E. R. Knauer, “A Kushan King in
Parthian Dress? A Note on a Statue in the Mathura Museum”, Ancient West & East, vol. 7,2008, fig. 2. AFESUEHEE SCHE & ST D
SIHIBEIRIZOWTL, f5s 71 VX « 7Y ANVT « a—3)V/~ F o T— —KESL, KRS, K& g
WA <> T [HEEHT] 45 350 =, 2017 4F, 57-81 H, ANEMSHEETIOE 752 7 7 +—MIfuhT o7
\T5~3 Hka, 1] : A2 Y AEEORAWE, 71 - ~X—AH10vEE) &35, H. P Francfort, “Le Motif Omemental
Des Coeurs Emboités Dans Les Arts De L Asie Centrale”, Afghanistan, vol. XX VI, No.3, 1973, pp. 95-98, figs. 2-3. L L7eh b,
VERIDS K ESSHEE L Cdh D L IFWTE CX 72\, ead., Fouilles d’Ai’ Khanoum, 11, Le sanctuaire du temple a niches indentées, 2.
Les trouvailles, MDAFA, t. XXVII, Paris, 1984, pls. 15-No. 21, XII-No. 21. {iff 6~3 00> LU 7T [FIFEOSHEAMAE L
TV, M. Meurer, Vergleichende Formenlehre des Ornamentes und der Pflanze, Dresden, 1909, p. 399, ABT. XVII, Taf. 2.
15 Gabl, gp. cit., Taf.158-XI, XIV, Tabelle VII-228, 262. J. Cribb (Z LAUX, ZDF A FD oA AT v —T L TRITSNTZ
L9 | D. Jongeward/J. Cribb/P. Donovan, Kushan , Kushano-Sasanian, and Kidarite Coins, New York, 2015, p. 253-Type 4D, p.
254-Type 4E, p. 257-Type 12.
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K7 7432 hEEE D 2em KIEHEELHE
X8 T4 ah TSy H 1.22m ANT « a—4 U+
K9 794 ahEEE D 2em RUSEMAEE

RE SO IAE SR UIIAEIT U Th . ZOBIESIRTIUT, ALT « a—2 Lot (23) 13
F=ad 1 ORI, ROT T4 a B EOEHIZT T 4 v a B ED FEDT VA L aTT
NE UTHWES BRI RO TRE N LAV L & 5,

b O DHERT LIE, AT« a—FVOMEGHE L0 3 RORARD Tl bIMEIRIED BATT
T4 a2 EONE (K 8) EVWbNAVERID FEDOHNICET 200, 77 4 v a hE0&BD
EHEMg (X9) 2D ThD, BT, TORMGIE. SEHERGE Db~ FMaPi->Tund, ZLT,
FO X Y OFR N~ v ML Eoh OSSR
By (K10) ([ZRBRENZT U o ¥ 2 TTEDHES T
L2 NOBVISHIET 50 THS 5, ZoLHic, 7
Uy 2 a W EOKIRE, FELRIDZ &% VERETND
WHTROANR & IR I TR & KBl S d, R &
L7=ReRZEDSTED Hid,

X 10 HHEL > D 4 bem LRI VY v— R

16 K. Tanabe, “Kushan Bronze Medallions from Japanese Collections”, Bulletin of the Ancient Orient Museum, vol. V, 1983, pp.
87-101, pls. I-1I. R.Gobl, “Die kusanischen Bronze-Appliken mit Konigsdarstellungen”, Litterae Numismaticae Vindobonenses, Bd. 3,
1987, p. 196, Taf. 26, Taf. 2821. HIBSEN I LY vay Ho 2 —F ekt 2007 48, [XVI-96~99, VI-101,
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L TAT, ANT « a—F )VOMEIEN IR ST F Y o7 CFRSUCiE, /27 (Nokonzok)
ROEENH = 2 0 31 £ (FafET% 158/9 45) O 1 AT SRAVE T =3 o b AR OMERE
HF 572 8 UTHET LOERHEESNTVD T, ZHUIERG, YRFOETETH-T=7 T 1=
T BRTHEE LT ABD T =2 =207 1 HOMB O E M Uz 2 L IR BV, 22878 biE 2o
NI = 2l 1 T LTRSS, AT » a—Z WSOz JauT, Al E 72 < KDWE
BLE SO THEES L, & ZITLE SN ATHEED & 202 Do =2 277 1 IR O=AD
AT OHMBIT Lraf=Drapsaka (HZE?) ([T ESNZEHEESND NG THD 8, ZOMEBISERE ST
DIE R U= = 2 fdnd 31 AL TH A5, LU, TOREIII=v = 1t (ERN
23 4] 1IHIEE L Qb 7Y S a hENFTICh =3 2k L toE®H (X3) LB

(®8) ZITHWES T, AT « a—H VOB 7 2RI TRENTH A D, —J5, Lraf
WR ST ATREMENS o DB OMBCE I, R BRSO AU AL T « a—2 UTFR S0 -
femn, A=ty | RHRISHITE SNV AED BB N DHSEED MBSO 2 DRI A
VT - A= VDM BRIB SN2 TeDTh D, HDOWE, FILLDORENTER L AL T « a—
K VORI Z B S D LIRS, Bk ST VB S O/KDE L7200 C, fH5EED MBS
ErET AN IESN T LEST-E bHEETE L 9,

WU &, LLEoFEEORERE, AT« a—F VOt DT 8—% 7 (Rabatak) 12 H—Dl]
OMBEDFIE LTZ E VI BHECRENTZHDTHDH0, £ 5 TIRL T/35—4 7 OMSIONER AL
7« a—HVOMERAZERLTOD & LTHEIEE FETL b0 TR, ZYMEP—T8ERT 2 &1E
%Y,

Wi b, WAL (X3, 8) ORREECEER L CWAEE EORHOIT, ALT « a—2)10D 3 HOR
BHETT T 4 v a W ERHUTHES N2 Z L2 TR T D, TERDRIRTIT, ZD & 5 7efilmve
<. MEOMAR (X 3) = =2k 1 HDEHHPIZHIEE Lol LRde L TR L T\ k5 Th D
M, FIUTREIES TS EETITE 2 D,

B, IN—HIBSUIERIN TS = ah 1 OREFELITIPaT - B RT7 48 AE, ¥
2w BT ho—FE, Ux—< - HRT 4 EREDZEATHBIN, Z « 20— & 13, b
R EBANT « a—HVOMBAZIEIE DIV RD o T2 Z AN, [REEROFRHE R L Bk L= —>0
XY T TR ONENHHBIL L5 2,

P bEDELZRIZIY, 2V7 « a—WHtolg (0 3) 15 I=vah 1 AR LB, (7

" G Fussman, “L’inscription de Rabatak et I’origine de ’ére $aka”, Journal Asiatique, t. 286, 1998, p. 643. Sims-Williams, op. cit.,
2012, pp. 78-79.

8 Sims-Williams, ibid., pp.76-79. F. Grenet,“Drapsaka”, Encyclopaedia Iranica, vol. VII, 1995, p.537: Lraf=Drapsaka | ZHEREE
SHTVV Kunduz TV7e< AVT « 3—%/UTITY  Baghlan A H 72892,

19 N. Sims-Williams, “The Bactrian Inscription of Rabatak:A New Reading”, Bulletin of the Asia Institute, vol.18, 2004, p. 56; op. cit.,
p.78. [AESI X Kasig HFICH D [Bageab) P EFLT D, LAIULT =L 7 TR ANT « a—2MdhoTc T
R ==t 1 HOMEAEER L, Mg, — B PROEE 72 Wi (Bagolaggo) & IRV AIREMAS
RNEITNZ AR,

® Tarzi, op. cit., p. 288, note 2.
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EDRA% % 158 9 FLTIE SNV =2 2 T OB TH D Z EAMBI LI LB, 72721,
ZOARIIA =3 270 1 IROLEH TR ERICHITES N2 b O TH D &0 ) sUTHE LR hudzs

SR, Thl, ZOIMENR, =2l
WIRTHSH D, Z LT, AEFIOETIIARN

LD ERTOR R HE (M1, 2) LiFa R0
ETHUR, FERMMR LSz R OIBRIE IO TRE Ve

WL, BERIASNE7 Y4 v E g (K7, 9) 13 (AFEREFTL, koS- 5
TEHDE CHIFE S AV TN D DT, WEDPMERNCER T L STV AU B L CIERR ORI 2,
FUTH LT, BN S 20 (M3) 2774 a2 hEOMB L Wb IS (X8) (JEERH KA
LCWADT, kL&) DN OA T IR TH 5,

FEHIIIASR & DL SN EFBERBLL TS BN, WTUIE L, ZofbofEIC
BT D ORISR L. LB DR XOGIBHIEIE A BN LTRITR 2 03] & 85 DT,

ZITH, IR EER LW LITT D,

M _EFOARESCEOIRT

BEbEOA/LET (Olbia) NOHEL7ZEAML (111) 12, Koo FEOHLEIZ LT A HH

il L7220 LIEE DR EBL ST D

A, HROEANANTIEZAE =55 L TR Y . KROBA L 3L
12, T 2B OLT 47 (51 ~2 40 OETFEE
it STDH, YENIIY LT 4 T NEITLT LT
ETE7R, [FUL EbE07 VT (Kerch) HEOFHE:
(AT 4 HfCELe2) ISz ) 20 (M12) 12h,
R DS 2, 2 b R ORE Tl
INT AT NRNLET T D7 7 v a VOO
REMEDIRZ VN, DA EDOVEFIOMIZ, SELLO%EA GHEERS0)
Zhe LI B TEIDIVTND DS, VT 4 7 A
WCHBRT D00, AVREITOT FTTNRN A T
PO Y 2~ A ZA NIRRT 2 DD WiEDHE L2,

K11 BRAGOK H 1L 5em T3 X — = iR

K12 <Y R

18 2V F ORIy

2 N.M. Bélaev, “Les omements du costume au Bas-Empire et en Byzance, 1926, N. Toll et al., Recueil de N. P Kondakov, Prague, p.
210, fig. 8: 3 kY- L AHETA L FEO DT TS 03 &Y Y, M. RostovtsefT, “Dura and the Problem of Parthian Art”, Yale
Classical Studlies, vol. V, 1935, pp. 190-192, fig. 31. R. Ghirshman, Iran Parthes et Sassanides, Paris, 1962, pp. 270-271, figs. 351-352

(FIAATFR [t 7o o358 #rgitt, 1966
% Bélaev, op. cit., p. 205, fig. 3.

£ X 351-352),

2 M.A.R. Colledge, Parthian Art, London, 1977, pls. 23, 29.
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ZOEIIZ, MO T 7 v a U hVT 4 7 NERE 3T L BETETE D53, W
TR L, O L9 732 FEOFNIR > THEZECE T 57 A Vs, TV A SLVT 4 7
WET U7 % SFELL TR VLR 2T o~ b T OFBHTRE) DI S B2 LEFER ED
BFOHBIIERRNZ RENDDITEE CERWEETH D Y, HIZ, ZOWHTTCIIE DA

15 HU A=A DOARESL L:50cm v —0 UEfER

EiAOIC, ==t 1 #g (X3) OGRS, MSCE LT AW TS R AL TR
E0 2R 2 T OFBFOLAEOEEOMMADE & LT, 5T, 7 B VR L LEESEE
P> SRR OFENAOREME (K113) 228 TRE 7V, IEHBRE L TODHA, BAET
FERTED/ 9V 2 7 OEEREEE Th 5,

TR IV 2 T ORAROHNZIE, RIREORES R AR S % AV (K 14) 2FEET 5, 72720,
ZFOEIZEFETHHOT, h=ah 1 o/ N— MEOEL 0 22T (K 3) OEBIET IV
THEHANTILE D, RKEZHNWD &) RUICEW TR L QOB IR E & Tl

? F. Safar/M. A. Mustafa, Hatra The City of the Sun God, Baghdad, 1974, figs. 1-5, 9-10, 13, 15, 17-23, 197-198. K. Tanabe (ed.),
Sculptures of Palmyra I, Tokyo, 1986, pls. 223-226, 240-243, 246, 374-380, 385-392, 412, 426, 436, 445, 456. J. Ch.-Gaffiot/H.
Lavagne/M. Hofman (eds.), Moi, Zénobie, Reine de Palmyre, Paris/Roma/Milano, 2001, pls. 149, 156, 157.
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—HNABEDOEE NI ZIEIVD 70 72, 7V a T TIRZ DX A TORESH A S VG0 E
BRSNS, Ho 2 —F (M 16) RANT « a—Z R LT v VIR ClI ~— NEOIEOAE L
FOKEASEGSTR TG DAV DI %, (TEE 5 ThoTedhy, ZORITH O TIFAU DS, MR
N MECE EZIERICE L, RAETHD Z TN N HED D 220,

ZOEHIBDIFT, h=vah 1 e (XM3) O EEOREROBEAFHEORIEN, % 2-3 fitfto, YL
2 7N N T ORZNC R BND B 1D FAEDRRR T & D Z LITRERORHI 22, RS <
% 2 WikdDtee, 7 U 4 a2 WEDRHRIC Y vx UE D7 Lo Y TIZZED LS IEE WL
Tryvvay (FTEAY) BEHDWNTEIREUITET T BEE LTZOTH A 5,

IV REXOSISHIES

ABIIFEERIT L, MR TG <ot & LTOT 4 A =a— Y AMO T RV Tho
Tre TOMOBILNFY LT FETkissos (KE) EMHINDIEE, KEET 4 A =a— 24k L ORI
BEECHoTS, TAFA=a— Y AMPOCRBOVTFan A, v —L— /) A <A T AMEL, KE%
T4 T T ADL IR HT CNDDIXZ D X D BRI L 5, FIZIE, T 4 A== — At (R
) O GBS 7 —L, Jii460 R 1ZiE, /~— MEOZEL Y R A KESXOMEEE T, v
HAOAE GEEEIKGRER. T A A =a— Y AHOL RN D—2) ERBORER LT 2V A

(thyrsus {=3k, Ak DX TR ORIROT 4 A ==2— 244 (X
16) 23, SHDE T ADOFFRIZFe > TODHEDMHTE I TN D 7,

16 PURpET ¢ A=a— A Hgein

3

B BB —FLBRN TR SNIARESUE A« 77— = USKRBRTEICE D F T > FES (ficus religiosa, advattha,
pippal) & FER S AU TV D, A. Foucher, Les Bas-Reliefs Gréco-Bouddhiques du Gandhdra, Paris, 1905, p. 219, fig. 95. H. Hargreaves,
Handbook to the Sculptures in the Peshawar Museum, Calcutta, 1930, p. 106, pl. 8-c H. Ingholt, Gandharan Art in Pakistan, New
York, 1957, p. 172, fig. 463. M. Jansen/Ch. Luczanits (eds.), Gandhara-The Buddhist Heritage of Pakistan: Legends, Monasteries, and
Paradise, Mainz, 2008, p. 332, Cat. no. 240. JEIFEEN [0 2 —F (LM DHEBEBAAR L U — 7 ORFM—HEENZ
B S B A AT A Y =2 MEIZEOHEET Y k2, 2016, 233 (X 1,7V = T O, A. Schmidt-Colinet,
Das Tempelgrab Nr:36 in Palmyra, Mainz am Rhein, 1992, Text, Abb.60 (=HEJ%) , Tafeln, Beilagen und Pléne, Taf. 11,62, 64 (=%
), Beilage, 65: 452-N-Nr. 538 (/~— NE) . Vo2 —FHLBRANOAREESE TSI OVVTIE, Francfort, op. cit,, fig.1. M.
Hallade, The Gandhara Style and the Evolution of Buddhist Art, London, p.105, pl. 77. W. Zwalf, 4 Catalogue of the Gandhara
Sculpture in the British Museum, London, 1996, vol. 1, pls. 50, 152, 232.

% H. Baumann, Die griechische Pflanzenwelt, Miinchen, 1982, p. 85. M. Daraki, Dionysos, Paris, 1985, p. 26. R. Merkelbach, Die
Hirten des Dionysos: Die Dionysos-Mysterien der romischen Kaiserzeit und der bukolische Roman des Longus, Stuttgart, 1988, p. 11.
" E. Simon, Die Griechische Vasen, Miinchen, 1976, pp. 132-130, pl.190.
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ZOCAKTAT LKA AT IOV Rl
T NTMPC g

BI1T  ARFEOELL /TS 18 AFEALA LI SHEaR B —~ I Cavdarhisar /L=

F2, REITZAFEATR (perennial) THD & Z A0, T 4 A=a— ZMHFEF BY 72 HF]
(FAEIEIE, NEATE, KIZERNR) DOV RMIIRoTobn D B, Fio, BRI LBEET D5,
KREDOEEIRND = & 72 52RO T ARBEIL MRS T HAEET D) &0 ) HEAH
795, RCRZ LR Eleole B, BIZ, RBIIEMORE D LD\ VEM TR 16, 3E

HBOMS GEROE) (2361 D NEOEFZAMR - PRIET 2 DI CHEEIZAE Th 72 %, Ziuik,
Stttz 31T HER AR TNeT 4 =2 — Y AMOEET-HIX BRIV =R ARHRO N T VT« 7
F RV T (Erythrae 72 8) TIEEA (M17)  (HEEDOLETE HUITREDELE A2 LRSI T, 5
FHOFAEBERE L AENEOEMDL VRILE LTZDOTHS ¥, HHWNETF M) TOT7 Y 2587 LT
VBT 6 HHATAEED B 5 THFTIC) N TSR (Tiirstein, door stela) 23HIES AL TV 22N, FIEICARE (X
18)  ROHA A2l L CAEE ORM IS DFAEEIEAHTRAL QU 2™, Zo X 5 78bi) T RglIstE
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Summary

Posthumous Statue of Deified Kanishka I from Surkh Kotal

—Ivy, Resurrection and Deification—

Katsumi TANABE

A Kushan princely figure (Fig. 3) excavated at the sanctuary of Surkh Kotal situated in northern Afghanistan
has not been identified as Kanishka I (127-150 AD) on the basis of persuading evidence nor as his deified portrait by
many scholars although they associated the relevant figure with Kanishka I. However, in this paper the present author
attempts to demonstrate that this statue is the very posthumous portrait of Kanishka I who was deified at the latest after
his death in the reigning period of his successor King Huvishka (150-190 AD).

The present author paid particular attention to the ivy scroll depicted along the center of the caftan depicted on
that statue (Fig. 3). The ivy symbolizes resurrection and etemal life in the next world to come according to Greek and
Roman literal evidence and figural imagery of this plant as well as vine scroll. Ivy scroll design with heart-shaped
leaves was widely diffused from the Mediterranean world to West, Central and South Asia including Gandhara as
well as that of vine scroll in the first and second centuries AD.

According to Kushan king’s images depicted on Kushan gold coins, the fashion of decorating vertically the
central part of caftan with vine or ivy scroll came into vogue for the first time under the reign of the king Huvishka
(Figs.7-9) who had succeeded Kanishka I, and also seems to have been deified because he is nimbate and haloed just
like the nimbate Buddha image of free-standing and depicted on Gandharan Buddhist relief panels. That particular
fashion of decorating caftan or tunic with floral pattern originated in Arsacid West Asia as is well attested to by the
royal or aristocratic images excavated at Hatra and Palmyra (2"~3" century AD). That fashion must have been
transmitted from West Asia to Central and South Asia through international trade between Parthian and Kushan
empires.

Taking into consideration these facts it seems quite probable that the enigmatic image of alleged Kanishka I (Fig.
3) was produced during the reign of Huvishka rather than during Kanishka I was still alive. In other words, that
relevant statue (Fig.3) is the posthumous portrait of Kanishka I and therefore most probably represents the deified
Kanishka I installed by the order of Huvishka at the bagolargo (temple) of Surkh Kotal that the victorious king
Kanishka I had ordered to construct when he was reigning (232-150). As unfortunately the upper-body of this statue is
missing, we cannot know whether it was nimbate or not.

On the contrary to my interpretation, many scholars have not admitted the deification of Kanishka I on the basis
that the epithet bago and deva applied to Kanishka I and Kushan kings do not necessarily mean god but king or lord.
However, in the Surkh Kotal and Rabatak inscriptions, bago clearly means god, neither king nor lord. Furthermore,
the epithet devaputra inscribed on the statue of Kanishka I (Fig. 2) excavated at the Mat shrine in Mathura, means
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‘scion of god’, i.e., ‘epiphany of god’ just like the late Japanese emperor Showa was widely regarded and worshiped
by the Japanese people as ‘living god’ (BIAF#) . The same holds true of the statue of Kanishka I (Fig. 3) excavated at
Surkh Kotal. Although the statue of Kanishka I (Fig. 2) from Mat might have been nimbate, we cannot verify the
deification of that (Fig. 3) of Surkh Kotal on the basis of divine circular nimbus deifying Huvishka on his coinage.
However, it might be more reasonable to assume that both of them are deified images of Kanishka I judging from our
above-developed investigation.

To conclude, the ivy scroll depicted on the caftan of Kanishka I statue from Surkh Kotal was intentionally
selected from among several floral decorative patterns then available in the East in order to symbolize and clarify not
only the resurrection but also the deification of Kanishka I after death.

In addition, the statue of Vema-Taktu (Fig. 5) that might have been installed in the Mat shrine is probably his
deified portrait.

Lastly, the ivy scroll with cordiform leaves (Fig. 3) and a row of heart-shaped leaves of ivy fit successively in a
decorative band (Fig. 6) are intimately related to Dionysos and therefore have a eschatological and soteriological
connotation. That is the reason why both of them were applied for symbolizing the deification of the Kushan kings.



