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I wanted to write a play about losers. Not the people who were born to poverty, or to
illness, or to deformities that presented obstacles they could never overcome, genetic
time bombs that would one day explode no matter how much one tried to prevent it. ... |
mean the losers who have complete control over their own destiny, but who self-destruct

because something moves them to make the wrong choices time and time again. '
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Cd The Sunshine Boysix, KA®D “It’s a sound play.” LW SEOML, K&
2 THEOLEHA T2 30REVH A E VEMO L2 TD, 70— FY =
ATHHENIZLDH D, BPBVIERDO 1D TH b

AERIMIEME LTHRDONE Z E DL VAR, BITRICBVWTHE VDR
Kb [R=V ] PHEHINTEZe —HT, A4 FAMEMTHECIHEAR
Ihd 72 & 5 b b 104D R O 25— The Gingerbread Lady & The Prisoner of
Second Avenue— & OFPEIZOVWTIX, A F—=Y) —DFEVRLD, TNETDH
FOMLONTIRDo7ze LA L, MEMIZBITBEWT —<RBHEHRE, B
ANpoGEzE, BCEB LD 60 S,

ARTE, 197040 HRE L THRES N2 LR O3EMO LB 2@ L, The
Sunshine Boys DL —E T IZH 6N LWHIPEIT DO WTHE LT %, §§IT The Prisoner
of Second Avenue \ZF B AT THRH I N T W2 “Comic Suffering” % JEl%
FL L TEIF 2\ Z LT The Sunshine Boys \2% % % T? Comic Suffering D FBL
DEALIZOWT, HIMFEOBIN AR E»H5H L, HERNERE LTORYO
HHEWRD .

I 19704480 Neil Simon {E 5

BN 19704 ERDH 4 VERICOW TR TH Lo 704ERIEH A > DB
BERNEDOPT—oDERICR > TWBETRBD, TREELIZETVDE O,
TOERDOMIPNIRE S N30 TH %0

B DVEN The Gingerbread Lady (VL'F Gingerbread) 1319704 12 H 13 H, = 2 —
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Sunshine X, ¥4 E ¥ HHAY “Tt’s a sound play.” L&l LTWwW5a X 9HIZ, 34
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TWwho,
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Ko TWAIEDHLULNTWS, ZOXRMOFMIZOVTIE, RMEoFFIC
b o 72D KD X S IZBRTW 5,

PAEIUEOR—FT 1 VO, SHEOMZE, 44 € oaioli
BMHLTETLBZLI e ELYTE, ThidBoas X oxW2Z,
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ZDXHIZ, Sunshine T TL 5EHEOHAD, HA4 EVBHOEISHLA
TELR—FY A V2 THIILTWE I L, ZORMIIZABO [l &, %
SIS LWIRE LD D 5 2 EABBRINEKL, ZOIEWITE TN A ]
ZoWT, YA EVIZA VI E2—TRD L HZifEoTWhb,

BEE2EH122o0N, EZVOESL L, R—V 2O REICHE L)1k o
TWEF L7z, (FBE) Z2721ERoREKICE, BEBOBEIZFLETLIOREE W
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LR F 2 —HMoOPIZERENTWS X HIZ, BITIEIZE W T,
Sunshine D L—FETIZNR—=V ANBEINTVAL I L, BEWRFEEZEITOD,
HRNCAWR BT LORLERTHRD o TV B HALED, ThETECHEBE
NTWBEITTH oo A, TATHEZBL THZZIZHEH L2220 805
ATV TE Z TR,

1 25 H & Sunshine Vi D 245 & OBMHETH %o Gingerbread, Prisoner, % L

SR, [S¥oORIY—] [IXFUSHFIV30%525] 94H,
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T Sunshineld, 70K M L CHRESNAAEMITR>TWD, LA LA b—
V—PRESELLZLDIDY, ThFETRIRENLZ LD LroT £2
THINZ, 3l % B & LT Comic Suffering & 2819, [litk%# 2 C
Wi

2HHIE, =T ICALKZERMEICOVWTOERETH 5, 3 MM
% YF T % Comic Suffering DRI, Sunshine DN TED L HITELL72H
20T, BAKE - B - BEO30BLEL LS L Tw <,

I Comic Suffering IZ i & N 521t

Gingerbread & Prisoner \Z B3 % 53 #7 % 47 5 72 Susan Koprince 1%, A4 € ¥ 234
TEIZ DWW T “I wanted to write a play about losers . .. who have complete control over
their own destiny, but who self-destruct because something moves them to make the
wrong choices time and time again.” &> TWA I LEZMAML, EHICFEARD
FE & L T Comic Suffering B S5 2 & 2R L72° 2 ® Comic Suffering 12
DWW TIE, #EEEFK Elder Olson DFAE The Theory of Comedy DHTHELL SR E R
TWh, Olsonld Z DT, BN suffering—X—Y ZA—HFEFTNTVLEHICD
WTHM L%, ROXH BTV,

Indeed, it seems that surprise is more necessary for comedy than it is for tragedy.
Comedy tends, too, to have many more reversals. Of course it entails discovery
scenes as well; but does it have scenes of suffering—pathos—of its own, to parallel
the tragic pathos? On first sight it would appear that it does not, for pathos is
requisite in tragedy because the actual sight of suffering increases pity, and comedy

is not evocative of pity. But on reflection, we find that scenes of comic suffering—

* Koprince, Understanding Neil Simon 53-61.
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fear where there is no cause for fear, anxiety where there is no cause for anxiety,

embarrassment, desperation, absurd beatings, etc., are in fact among the funniest in

: . 6
comedy; and so we must have comic suffering.

Z @ Comic Suffering D&%, 451 Prisoner D FENA A VIZDOWTHRR SN2
HDTH BN, Gingerbread D Lv7 4 R Sunshine D7 4 1) —IZHFPL 72 5 HH
5Nb, FDO—J T, Prisoner & Sunshine \Z 31} % Suffering D FH % I L TH
% &, PREWELZIRHTE %,

Wi i i 2 3B 1T % Comic Suffering DIRE D EWIZDOWT, BPIZHEZ T
B L7z Prisoner T SufferingZ ZHL L TV B DEEANRDANVDOHRTH 5o
Prisoner TiX, A%, i, MEE VoW LAZEAETE LM TRV L
T, Suffering DIREIZDH % AWM, MWOBHAY, H5VIIEEORMIERT
5o COHMEDERIZI 5T, AN X o THEBEN 5 Suffering H I & LT 4
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PoBRIE, EARANVICERLTVS, FOTFFLR—RANS0MKRICH S
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E7 5 ACBIT DB AV E2REOEN L OEMEDE T, PP LEEh B
POANERDDTVEILET, ANVIANORMIBLYE>TVDE, 2OX
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¢ Olson, The Theory of Comedy 50-51. (Underline is mine.)
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I DBL N D 5 OBMOHEFIC L 5T, FARANVORY R LA, Z
LTI & 0 AN EILEN D LI R D 5,

—J5 Sunshine Tl&, Comic SufferingZ FIZEKBL TWLDIEEANRT 1) —T
Hbo 74—, PrisonerDANPREL R R LDIE, 74— UBHBICHE
PNDBTIVOFIELD S FRORD L HIZ, 74 ) —& T INHHE ULk
ENTVEILT, MoBHAM LM MITTIHENSLZ LIRS, TOBM
DG, 7 4 ) — O Suffering DEWAGE 5 72D TR LBV L EZHND (X2),

B2 Comic Suffering Sunshine OJi:E-A

v Hﬂa%‘ Daughter

Sunshine \Z38\F % Z OB DIHIE, EANRUSNOEL N OB D SN %
CENWRTH Do 74V —ETNZ M USIAEN T T 5 C &% S W
RENTVEDR, 2ADT VERTHE 2T o 72074 L7 ¥ —ORFATH %o

VOICE OF TV DIRECTOR. Gentlemen, can we argue this point after the dress
rehearsal and go on with the sketch? . . . Can we please go on? With all due respect,
gentlemen, we have twelve other scenes to rehearse and we cannot spend all day on

personal squabbles . . . (Sunshine 364, Underline is mine.)

COYETIE, MEZSo THREZTHISEL Y1) —IIHL, 7TVEEDT
WHTH D, FELDIH)ITMERLTWE Y7 1Y =TT, HEMETFICD
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FTHEZATWD, 29 LG Hd, 2 AWaEZ @ U CTHFIERICH L &
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DL ECR X7z X 912, Gingerbread, Prisoner, % L T Sunshine 23} % Comic
Suffering DZALIZIE, HHEOEH LG E VIALBEMRSBR SNz, HEogE i
I D EALOFERYERARABR. o TR 2B & X R A Y, BEAOSHIE
& TV 2 Sunshine Tl&, BIENT 4V =X P HEKLRLT L HRoTWD, BT,
FEARLWHBRICH 2 N EEE L7722 & T, Comic Suffering 2L > THL S
PE S A SN TV D, 29 L7ZMkIE, 1EMO#ERE, KRB, 81k
Bl e 52 T0nbeE2oN5, TOMICOVTIE, ROFEIETH
HOI BT e HEH LT L,

Il The Sunshine Boys \ZB\} % 1 —F 7 £

BT, 37EMICIBIT S Comic Suffering DZEALIZDWT, HyiOHEH & 45
EVH PP OHENEZRRT, COZMLEHE L) AT, I 5iEComic
Suffering AR S LT B HARH 2 2207, fEMA G LTVWEL v,

i-FaRETMei-#8

IDHEZET 203 HEHB LM > 2KHTD 5, 17D T Gingerbread &
Sunshine DFEERE & WK T 5o WIZHIHT % DIX, Gingerbread D BIHD +H &
THb,

The scene is the third-floor apartment in a brownstone in the West Seventies. It
consists of a living room, a bedroom and, to the left, a kitchen. The rooms are fairly

large, with high ceilings and what were once very nice wood panelings, now painted
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over. In the mid-thirties and forties this was a great place to live. The furniture is very

good and probably very attractive but one could hardly tell any more; it has fallen

into_disrepair. Against the wall there is a small, battered piano that is covered with

photographs, all of a theatrical nature. A stack of mail is on the table.

(Gingerbread 149, Underline is mine.)

LRo MEEETY A OBMBOBRAREZME L O TH L, 1DHOTH
8 “The rooms are fairly large, with high ceilings and what were once very nice wood
panelings, now painted over.” “The furniture is very good and probably very attractive
but one could hardly tell any more; it has fallen into disrepair.” ¥ \»9 X, FA
BILT L DHPDOTOFREZIRD)A LTS, —J2OHD TR “4 stack of mail
is on the table.” &\ FlikiE, TNOFEHOBERIRTH Y, =7 1 HBUEEER
MIZHFL TR E W) FEZYLNIILTVLEDTH 2,

WOTFK AN, ZREROTEPHM OGN TWE EWH)HANREH 2D D0,
Sunshine D' YD b X 1% Gingerbread £V L% BICL TWb, FRElZ5IHT
LONZDYMTH %

The scene is a two-room apartment in an old hotel on upper Broadway, in the mid-
Eighties. It’s rather a depressing place. There is a bed, a bureau, a small dining table
with two chairs, an old leather chair that faces a TV set on a cheap, metal stand ... A

window looks out over Broadway.

At rise, the TV is on, and the banal dialogue of a soap opera drones on. In the

leather chair sits WILLIE CLARK, in slippers, pajamas and on an old bathrobe.

WILLIE is in his seventies. He watches the program but is constantly dozing off, then
catching himself and watching for a few more minutes at a time ... The tea kettle on

the stove in the kitchen comes to boil and whistles. WILLIE's head perks up at the

sound; he reaches over and picks up the telephone.

(Sunshine 303, Underline is mine.)
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1D H®OFHEER “4 window looks out over Broadway” . \»9) £HX, 2 A5 4
TYELTHOTERLIEY 4 ) =%, wWEDbARBIAT 4 ORI LAADS
IETILELBL T D, COMEFE, EALY 4 ) -0 TORIES, B
DL VEE BRI LB L CTWDDTH %o HilE Gingerbread D FE G 3
TY, MPFLL TR L2y 1 OFEDM b, FE o 7 fREORT 2 T
i Tniz,

L % L Sunshine T, 22 HD F#IIZDH 5 X 9 % “In the leather chair sits
WILLIE CLARK, in slippers, pajamas and on an old bathrobe.” ¥\»9 %7 4 J—DH
LUK, 3 DOHDTHREEE “The tea kettle on the stove in the kitchen comes to boil
and whistles. WILLIE's head perks up at the sound, he reaches over and picks up the
telephone.” 7: ¥ DFEBIA, EROBRODOENEZAEAMT I ICRKBE LR TV,
HELWEPHG DRI - T 72 Gingerbread & X R 7 ), & H)H O Suffering % Fll
LIFBEIAPMA HNTV BT HR > TV D,

BEFEBOREBLELTH I 12RIF 2Dk, Prisoner & Sunshine \ZHE V) K L
BT H/NER, T5AE KT Thb, Prisoner DL, T3 A& fliolz XL
ELEORBEOMENEDOR VMY BT OND, ZOT 7 ADHMTIE, HrbkHI
R 2, LOBOEAOKEYFHIZIY, TIIETHALEICE>TVE AL
HARES, X0 EL T HF P Rirh T 5,

MEL. (Yells out) Shut up, goddamnit.

EDNA. Are you going to stay here and yell at the dog? Because I'm going to sleep. ...

VOICE. (From above) Will you be quiet. There are children up here.

MEL. (Yelling up) What the hell are you yelling at me for? You looking for trouble, go
down and keep the dog company.

EDNA. Mel, will you stop it! Stop it, for God’s sakes!

MEL. (Comes back in; screams at EDNA) Don’t tell me to stop it! DON'T TELL
ME TO STOPIT! (Prisoner 238)
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COEHIE, ANVFELOBOEANLOmERYEL, RN ENLNTYO
KePFohTLE). BYVODHIT PRI L 72X I TN, KREFU@imy &
HLTLE) ANVDORIE, W TH S LK, Suffering DIRFEA X Y BE - T
WG TH %o

—75 Sunshine TR Y K LEYE T 5D, FT7T 2oz ) THbE, mUIT,
T4 —DYRYPHEEFHRTL 2%z 51H7 5.

WILLIE. Who's that?

BEN’S VOICE. Ben.

WILLIE. Ben? Is that you?

BEN’S VOICE. Yes, Uncle Willie, it’s Ben. Open the door.

WILLIE. Wait a minutes. (He raises, crosses to the door, tripping over the TV

cord again, disconnecting the set. He starts to unlatch the door, but has trouble

manipulating it. His fingers are not too manipulative) Wait a minute . . . (He is

having great difficulty with it) . . . Wait a minute.

BEN'’S VOICE. Is anything wrong?

WILLIE.(Still trying)Wait a minute. (He tries forcing it)

BEN’S VOICE. What'’s the matter?

WILLIE. I'm locked in. The lock is broken, I'm locked in. Go down and tell the boy.
Sandy. Tell Sandy that Mr. Clark is locked in.

BEN’S VOICE. What is it, the latch?

WILLIE. It’s the latch. It’s broken, I'm locked in. Go tell the boy Sandy, they’ll get
somebody.

BEN'’S VOICE. That happened last week. Don’t try to force it. Just slide it out.

(Sunshine 305, Underline is mine.)

F7 2oz VMY IEZ ZTHMDTELT LA, CORMTLT71)—0h
DELWEDHirN 5, BlZIZ1DHDO TR “Ben? Is that you?” &\ 9 B,
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WHERE S ZMAIIR > TRDZEHMDET, 74 V=D RVOF & EHT

OLNBEVWTLZRLTWAS, RO2OHD TFHER “wripping over the TV cord again,
disconnecting the set” \ZHID FHE L ) FL BN TR I THEA, 22
TRHFFLEDI—FIZ2FEFE, a—F2art Y 26w TLE ) BN
frNTwd, Ll 4 ) —ZREHOBHER UL 2D LG A, i
LoD X ) ICXKBICZHA, 3DHO FEER “He is having great difficulty
withit"e B X I, FTERMTEILICH 5. 3BT FTHENRIZE W) 7 4
V—DFiED, 4OHOTHIRICH H XY DEHEG “That happened last week.” 75,
B Y RINZNRTH L EHHTE L,

FREET LIy 1) —0a I AV EEACIHIEE, FICERICL W
ENOREE, BHEOFHIEZWRL TS, ZLT, TOYMICENTIIANE
DIFT4V—1ATHY, BEOHBMIBENLTVEDTHE, 29 L7k
25, ZOYHIE Prisoner LR UL, EANAT 4 1) —® Comic Suffering 2358 7 X
NTVWLETTH L LHEHTE 2. —HT, TOFTOHIMIT VHMb-T2L
&, KB LLIERLSRBVETLTL %0

AL. (From outside) You ready?

WILLIE. (Yells) I'm ready. Knock, knock, knock! (AL knocks three times on the
door) Come in. (We see and hear the doorknob jiggle, but it doesn’t open. This is
repeated ) All right, come in already.

AL. (From outside) It doesn’t open —it’s stuck.

WILLIE. (Wearily) All right, wait a minute. (He shuffles over to the door and puts

his hand on the knob and pulls. It doesn t open) Wait a minute. (He tries again, to

no avail )
AL. (From outside) What’s the matter?
WILLIE. Wait a minute. (He pulls harder, to no avail )
AL. Is it locked?

WILLIE. It’s not locked. Wait a minute. (He tries again, it doesn’t open) It’s locked.
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You better get somebody. Call the boy downstairs. Sandy. Tell him it’s locked.

AL. (From outside) Let me try it again.

WILLIE. What are you wasting time? Call the boy. Tell him it’s locked.

(AL tries it again, turning it in the other direction, and the door opens. They stand
there face-to-face)

AL. I fixed it.

WILLIE. (Glares at him) You didn’t fix it. You just don’t know how to open a door.

(Sunshine 343-344, Underline is mine.)

LRI, 2APREAITHDE [F275—--ar ] OMAZHRD LS
MTHbo 74 —RBMBICTZDY, EBITBRICAS T 2 HIED X )
E95%. LLTME, BREEBRICAS TRAZEPYZOIL, FTZHITLZE
PRV, T4 ) —=DBFEWIATL DS, 1 DHDO TR “He shuffles over to the
door and puts his hand on the knob and pulls. It doesn’t open.” L %5 X 912, KD ¥
TEMBMTEI LR D, T LTRO THER “Call the boy downstairs. Sandy.” 2
HBEIIZ, BOFYTAZIPIEILTLDOTHD. HF v LY I LTIV
F72HT2b00, REOTHBICHL2ADKFHEIEISSHICHAL o Twa,
BRTH WAV EFT & “Ifixedit” &FI)7MIML, 74U —id “Youdidn't
fix it. You just don’t know how to open a door.” & EHIF2DTH 5, ZTDFHIFFIE
ThoHH, FARZ7 4V —HHCHUTET 2. #RIEE, 2ALDd [FTORYT
FWmrbizn] OTHb,

CCTOFTHIBSALZRYMY L, 2A0a Y PO—FKIZELLTEY, %
MN2ADPHA TR LB K CERRLT VIO RoTWD, ZLTMEY, F7
ERTLNZVDREY A ) =BT VLRAKTHL, FTORYINY 2@ L TRE
N5 2 N\OWEZIEHIBRY, X0 H77chrh0odbb1—ET72AAML TS
DTH5bo



Wi E7. 2—E7ICRohsEEE
—704E{X® Neil Simon Y% L c—

i - Az -8

220 HIZRME M- KB AEIY LiF72v, w4 V=L T H 2oL FEAE
ELTHDLITVLDEEIIZ, 2 AOXRFFITHBIT S EBTIE, FIRGEVELSS
R ohb, Gingerbread R Prisoner TiZ, ¥4 BV MPHEETILHEN L EHD
Ronzd—J, SEOPIEVICL o TEALZOTE WD L Y B2 5% S R
bNTze 72t 2 Prisoner TIX, TFFTOFEIZL 5 TANDLDFEOVT L
#GH, WD XD BYMITEKIT WS,

EDNA. What is it, Mel? What's the matter?

MEL. I got pains in my chest. It’s nothing, don’t worry. It’s not a heart attack.

EDNA. (Nervously) What do you mean? Why do you say it’s not a heart attack?
MEL. Because it’s not a heart attack. It’s pains in my chest.

EDNA. Why are you having pains in your chest?

MEL. BECAUSE I DON'T HAVE A JOB. BECAUSE I DON'T HAVE A SUIT TO

WEAR! (Prisoner 257, Underline is mine.)

CCTIFRFIE, BHOEZH L AN L “What is it, Mel? What's the
matter?” & LDOZ L OWRTTWDE, ZRISHLTAIVIEZ, S ok
FOREZWNPT LIRS, TLTTFHRICH S L 91T “Idon’t have a suit to
wear!” LFEERIFCLEIDOTH S, MBOMICENBE/RIT DL KT, TF
FOFEBANORBMIREZALL, & Y i Suffering DIREZ LA LT 551
HWHTH %

Sunshine TlX, WERNTHVEMAIZ b TWEd00, Eilo2/EMiZ
Limgl 7 Suffering AL L ) b oA LR, LA, 74 ) —DEFRDMH
AERT L) GFE—PIZECMDOA —F 4 ¥ a YO E—D, TLLDH
FEOPITEITFA TN, FHICZ—FET A% bDIEILT 2 & v ) FEMa R
LNBDTH Do FIZIE Prisoner D & 512, MFEOHPIFITIPIET 2 TRk
EEALE TR, Sunshine IZHHONL, ZNPROFIHTH %,
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BEN. . . . well, you know, we've had a little trouble in that area.

WILLIE. The potato chips? The potato chips wasn’t my fault.

BEN. Forget the potato chips.

WILLIE. What about the Shick Injector? Didn’t I audition funny on the Shick
Injector?

BEN. You were very funny but your hand was shaking. And you can’t show a man
shaving with a shaky hand.

WILLIE. Why couldn’t you get me on the Alka-Seltzer? That’s my kind of comedy. I
got a terrific face for an upset stomach.

BEN. I've submitted you twenty times.

WILLIE. What’s the matter with twenty-one?

BEN. Because the word is out in the business that you can’t remember the lines, and
they 're simply not interested.

WILLIE. (That hurt) 1 couldn’t remember the lines? I COULDN'T REMEMBER

THE LINES? I don’t remember that. (Sunshine 311-312, Underline is mine.)

CITIEYA Y=, DRI 7AFotr—7143a 02T, Joxrt
HFOTOBRMTHL, 74 ) -3 5ETRITELAHFOF—T1¥a D
EEREIZL, WRPED Boo0d, MIHEZE S Doz E R VITH
WTWh, ZRICHLTARYIE, 74V —0RENEZS, REEZEILONR,
EVo BT E & SNT-FERERZ Do £ L TIRMEIZIE “the word is out in
the business that you can’t remember the lines” “they’re simply not interested” & \»9
WAL ETHDThH b VL IHREPNIZT 4 ) —1F, KEFLEDANVER
U< “I couldn’t remember the lines?” & ZWITARRICHR DL, TDXHIZ, &
WML TEARDENPRE - TVE, BEWIZED RIS 5 & v HEER,
Prisoner & Sunshine \Z3 8§ 253 THb. KL ODORIPEPYTL=—7 4D
Do TVD—HT, FHEEO FEE “That hurt” &0 KBHSHH, 714 —
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@ Comic Suffering 7Y% L 5%,
L2L, SOF—=F4 ¥ a YOFEIY 1) =& TVORICEITAE 2RI,
Suffering D EBUIELA SN 5,

WILLIE. I like a busy life. That’s why I loved the city. I gotta be near a phone. I never
know when a picture’s gonna come up, a musical, a commercial . . .

AL. When did you do a picture?

WILLIE. They 're negotiating.

AL. When did you do a musical?

WILLIE. They 're talking.

AL. When did you do a commercial?

WILLIE. All the time. I did one last week.

AL. For what?

WILLIE. For, er, for the . . . what’s it, the potato chips.

AL. What potato chips?

WILLIE. The big one. The crispy potato chips . . . er. .. you know.

AL. What do I know? I don’t eat potato chips. (Sunshine 337-338)

SOWFTY 4 ) —iF, Za—V ¥ —I—TRIEE —~#TESTTVITHL,
WREZWEA) T D, {UNLT =T, HHEDPFZZEROMIUIAE T
528, CLWHSES LASHNON W L2 TRTEDOTH S, EBEITIE
HESNAEWMR I 2— YA, CMOFEET LY 4 ) =L, 7IVIFEHTHIC
B &P T F 5. “When did you do a commercial?” “What potato chips?” &9
BIIZE L7z 4 Y —Ii “The big one. The crispy potato chips . . . er. . . you know.”
ERL, BN ECHETITRDLDOTH L, —~HTT VHERZELT
Z &7 < “What do T know? I don’t eat potato chips.” &, & %K TIZFN 7K
FERTDOTH %,

EARY A ) =T VDRI Z#Y BT &I G, Prisoner DAV L TR
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FOEEER, T4 ) —ERVOEEHIHEPB LTS, L2arL, kiFEoxy D
KZWHLERED, ANOEIEHEERLEL I LE AV, WEEE-THY
b LBVALHOEE T L7 1) —OLIBLRYTIE, D IS Suffering SKBL S T
W5, FIFIZ, Suffering DIREBIZH 2D ANTHo 2R L ITRED, 2A A0
BAGDRVEEKIZ, REITLI—EFARIDICE->TVLEDTHAb,

iii - W e 7= 481

Sunshine T, HW2EMICIEH TV HONARh o7, BMEICE2EIBE N
SNbe RICHIMTHDIE, Fry—--ar OB ZT 572012, 2 A0HE
DERAZEPTHMTH 5,

AL. All right, let's rehearse. Why don’t we move the furniture, and we'll make the
set.

(They both get up and start to move the furniture around. First each one takes a single
chair and moves it into a certain position. Then they both take a table and jointly
move it away. Then they each take the chair the other one had moved before, and
move it into a different place. Every time one moves something somewhere, the
other moves it into a different spot. Finally WILLIE becomes aware that they are

getting nowhere) (Sunshine 340)

MHEDBJAROKTZHATORVADIZ, TARBHRLZLDO%EH 5 —H
MOFHZHPTEVS, BRLAEREBICA TS, E9RLIHIFLvoT0
WHEIZRDOWTH, TVWICHSPELWI EZ2ERL, HORLEI R L2
BOBELTLEIDOTH D, COYMII2 NOEZEIEHICHMICKIA LTS
LRI, ZRPBBEOECEF IR EH->TVD, ZD L) KB, Hil
Y FOMEBHICBWTHRONS,

AL. If you say “Enter” after “Knock, knock, knock” . . . I'm coming in all right. But
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not alone. I'm bringing a lawyer with me.
WILLIE. Where? From New Jersey? You're lucky if a cow comes with you.
AL. Against you in court, I could win with a cow. (He enunciates each point by

poking WILLIE in the chest)

WILLIE. (Slaps his hand away) The finger? You're starting with the finger again? (He

runs into the kitchen and comes out brandishing a knife.)

AL. I'll tell you the truth now. I didn’t retire. I escaped.
WILLIE. (Wielding the knife) The next time you give me the finger, say goodbye to the
finger. (Sunshine 347-348, Underline is mine.)

COWMTY 4=, T, 37 bOMBEZTHAL TS, KO FHERIC
HBTIVD “poking WILLIE in the chest” &\~ 9 B, BUEREHIZY 4 ) — 28
KO- TV ZBETH 570 SITEDBHEEZTHILIILHST, THEY 41
V—ORVEF-TLE)e TLO2OHOTFHBIZH D EHZ, 74U —ITF
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OFAEEL D LEIELONE V. LPALY 1) —ZMLLIRY, 74 7%8D
MLTTVERET 5, ZLTWo72) L LABIETHA 72k THT V4
V=12, TVRARTHEZ, REOTHBTRIBLAROALOLRFFL $TH
HLHIFTLE S,

ZoOEE2 A AMOBFTVEHF VoYL, FHLZRRTH LWL ST, Bk
EERMICAT =T VY RICTEHILICE > TLI—ET ARFHAPEL TV 5,
T, 2ANDBBWLHEZPMEITIREN TV S EFRFIZ, 2—E7 RN
MARENTVWEIDTH L, TDX ) ZEHEIC K 2EBUL, MM OE The Odd
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WEZEWZEoTHEFRLECEY, LIV ANT Y AOHIIIFLTWEDT
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[Beghd el 8775 (5540%%17%5) 2015 [pp. 67-87]
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ZLCAM, o 3 fEm & W - MGty % %40 T, 3Ll g 2 2K & LT “Comic
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Prisoner DFENAAND ) 4 0 —¥, Sunshine DENAY 4 ) —DEHHOMEE
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HUMNCRRAL © T\ 72 Gingerbread X Prisoner £ 13 %72 V) | Sunshine \lZB\WTIX, 7 4
V—OMEELTTVOLTEDSKRE SMEA LTz, S HICHNR2EMTIEEAL
W3 5 Z & T Comic Suffering 235 S T W7 DIZxt L, Sunshine T
74 ) =L T IVITBEPGHENS Z L5, Comic Suffering DREFIAA: U7z
DTRZVNEER LN S,
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